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APABHRAMSA METRES II 


{N.B.—The first article on this subject appeared in the B. U. J. 
Arts and Law, November, 1933. . AM refers to this article. For a sum- 
mary of the important topics discussed in this and the last articles, see the 
last two paragraphs of this article. The paras. are numbered ‘in continua- 
tion of the last article. | 

34. In my last article, I described 55 Apabhrarhsa metres of 
common occurrence, depending principally upon the Prakrta-paingala 
and the Chandahkosa. In the course of explaining the strophic 
metres, I also defined two more popular metres, i.e. the Matra and the 
Madanavatara (AM. 28). The former was probably used only in 
the strophe called Radda, and though this strophe, like other strophes, 
was usually used for the sake of variety, there are examples where it 
is used for a continued narrative as in Haribhadra’s Sanatkumara- 
carita, edited by H. Jacobi, Munchen, 1921. 

35. There are, however, many more Apabhramésa metres, defined 
and iliustrated by Hemacandra in his Chandonusasana and Svayam- 
bhi in his Svayambht-chandas. The latter is older than the former 
as is shown by me in the introduction to Svayambhi-chandas 
I-III, published in the JBBRAS. 1935, yet the former does not seem 
to have based his treatment upon the latter. There existed some 
other treatises similar to the Svayambht-chandas, which seem to 
have been followed by Hemacandra in defining and naming the vari- 
ous ApabhramsSa metres. The existence of such works cannot be 
doubted; though Hemacandra does not mention any by name. He 
indeed quotes several stanzas, introducing them in general terms with 
words like ‘yadaha’ (cf. 355|1, 46a|18, 38a|7,) or ‘Atra Kecit’ 
(37a\4, 43a\19.), Vrddhaih, (36a|3.), Eke (37a\11.), Anye. (37b|2 ; 
37a\4 ; 37b|7 ; 426|3), but he does not mention any one except 
Svayambhi. We, however, already know about half a dozen writers 
on Prakrit Metre. Thus Manofatha and the author of the Chandah- 
kandali are quoted in the commentary on the Kavidarpana ; cf. 
Annals BORI. 1935, pp. 44-45; Govinda and Caturmukha are 
quoted by Svayambhi ; cf. JBBRAS. 1935, pp. 26-27 ; Arjuna and 
Gosala are quoted by Ratnasekhara in his Chandahko§a ; cf. AM. 30. 

36. In the following paragraphs, I propose to discuss the re- 
maining Apabhrarmséa metres depending upon (1) Hemacandra’s 


-Chandonusdsana (=H.) published by Devakaran Mulchand, 


Bombay, 1912; (2) Kavidarpana with commentary, (= KD.) pub- 
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lished by me in the Annals, BORI., 1935; (3) Vrttajatisamuccaya, 
(=VJS.) edited by me in the JBBRAS., 1929, 1932 ; and (4) Sva- 
yambhii-chandas, Chs. IV-VIII, (=SB.) published as an appendix to 
the present article. We shall begin with the Dvipadis or the metres 
with two lines in a stanza. The shortest of these is (1) Vijaya, 
which has only 4 Matras in a line. Revaka (2) and Ganadvipadi 
(3) with 5 and 6 Matras respectively, in their lines are the next two. 
The lines of both the Svaradvipadi (4) and Apsara (5) contain 7 
Matras each, but they are divided into groups of 4 and 3 in the for- 
mer and of 5 and 2 in the latter (cf. H. 46a\8-9 ; SB. VII. 6-7). 
The lines of the next five Dvipadis contain 8 Matras each, but they 
are divided into different groups in each case. Thus Vasudvipadi 
(6) may have its eight Matras grouped in any way ; cf. H. 46a\10; 
Karimakarabhuja (7)~has them divided into two Caturmatras of 
any type ; cf. H. 46a@|/10 ; SB. VII. 9. The line of Candralekha (8) 
is similarly formed but the last Caturmatra is always of the Payo- 
dhara or of the Vipra type, i.e. either ISI or IIII ; cf. H. 46a/11. 
Madanavilasita, also called Mangalavati (9) has a Paficamatra and 
a Trimatra in its line; cf. H. 46@\12, SB. VII. 8; while the line 
of a Malayavikasita (10) has a Sanmatra and a Dvimitra in it; 
cf. SB. VII. 10. The next two Dvipadis namely Jambhedika (11) 
and Lavali (12) contain 9 Matras in their lines, made up by a Pafica- 
matra and a Caturmatra, but Jambhedika has the Caturmatra Gana 
in the beginning, while the other has it at the end: cf. H. 46a) 13, 
SB. VII. 11. Amarapurasundari (13), Kaficanalekha (14), and Caru 
or Lalataka (15) have 10 Matras in their lines, divided respectively in- 
to groups of 7, 2, 1 ; 6, 4 ; and 5, 5 Matras ; cf. H. 46a@|14-16, SB. VII. 
12. The last among these shorter Dvipadis is Puspamala, (16) whose 
lines contain 12 Matras divided into groups of 3, 6 and 3 Matras. 
37. Both Hemacandra (cf. H. 46a/18) and Svayambhia (cf. 
VII. 2) mention that there are also other Dvipadis of this type, 
containing upto 30 Matras in their lines, but they were not so weil 
known as these and hence they do not describe them. It would thus 
appear that some authorities considered that a line of a Dvipadi 
must not contain more than 30 Matras in its line. There were others, 
however, whom Hemacandra and Svayambhii followed, and who des- 
cribe longer Dvipadis Which may contain upto 40 or even 42 Matras 
in their lines. It is indeed doubtful Whether the longer Dvipadis 
should really be considered as Dvipadis or Catuspadis or Satpadis 
Opinions often differ in this respect, cf. AM. 24 ; but after all the 
criterion of the Yati and the Yamaka is, I believe. Saks 
ever a further division of a longer line into sh 
indicated by their position, it should be 


quite safe and when- 
orter ones is clearly 
followed and the metre be 


a: 
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named accordingly, as a Catuspadi or a Satpadi. A similar vacilla- 
tion is also observed in the case of the Gatha and the Doha; but 
see below for a fuller discussion of the point, para. 54. 

38. Among the Dvipadis of intermediate length, i.e. those that 
contain from 13 to 30 Matras in their lines, the Kurhkuma (17) and 
the Karptra (18) are the most important. They respectively contain 
27 and 28 Matras in their lines. They are technically known as the 
| Ullalas and were held in great favour by the bards of Magadha. I 

have discussed them in full at AM. 11-12. But VJS. has described 
three more Dvipadis which are shorter than the Ullalas. They are 
Vicchitti (19), with its 22 Matras in a line formed by a Dvimatra 
at the beginning and five Caturmatras of any kind except those of the 
Narendra type, 7.e. ISI ; Utfullaka (20) with its line of 24 Matras 
formed by five Caturmatras of any kind, followed by two long letters 
at the end; and the Dvipathaka (21) with its line of 26 Matras 
formed by five Caturmatras and three long letters, one coming after 
the 3rd Caturmatra and two standing at the end of the line ; cf. VJS. 
IV. 91, IV. 63, and II. 5, IV. 27. Of these three, Vicchitti corres- 
ponds to the modern Arti metre, so called from its connection with 
the Artikya ceremony in the worship of the deity, while the last two 
are but the two variations of the Doha, which name by the bye, seems 
to be derived from the Dvipathaka of the VJS. Both the Vicchitti and 
the Utfullaka are Tala Vrttas and are sung in the Tala of 8 Matras. 
Other Dvipadis of intermediate length are Laya (22), Bhramarapada 
(23), and Upabhramarapada (24), all containing 28 Matras in their 
lines ; cf. H. 43b| 2-6, SB. VI. 163-165. The line of the first is made 
with 7 Caturmatras not marked by any Yati; that of the second is 
similarly formed, but is marked by a Yati after the 10th Matra ; 
while the line of the third is made up by employing a Sanmatra, 
followed by 5 Caturmatras and a Dvimatra at the end. All the three 
are Tala Vrttas and are sung in the Tala of 8 Matras, with this 
difference that the beat of the Tala occurs on the lst Matra in the 
first, while it occurs on the 3rd in the other two; cf. AM. 20. The 
Garudapada and the Upagarudapada Dvipadis (25-26) contain 29 
Matras in their lines ; in the former, there are 6 Caturmatras and 
1 Paficamatra at the end, while in the latter, there are 1 Sanmatra, 
5 Caturmatras and 1 Trimatra at the end ; cf. H. 43b|8-10 ; SB. VI. 
166-167. Even here, the beat of the Tala occurs on the Ist Matra 
in the former and on the 3rd Matra in the latter. The gap at the 
end of both is filled up by means of a rest of 3 Matras; see AM. 
18. Finally, Harinikula (27), Gitisama (28), Bhramaradruta ( 29), 
and Harinipada (30) all contain 30 Matras in their lines. In the 
Ist and 2nd, the line is formed with 7 Caturmatras and a Dvi- 
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matra at the end, the Yati being on the 12th and 20th Matras in 
the former, and on the 10th and the 18th in the latter ; cf. H. 43b|11- 
12: SB. VI. 168-169. The line of the 3rd contains 9 Sanmatras, 
with the Yati on the 10th and the 18th Matras, while that of the 
4th is made with 1 Sanatra followed by 6 Caturmatras, with the 
usual Yati after the 8th Matra, though this is not expressly men- 
tioned ; cf. H. 43b|14-16 ; SB. VI. 170. The 4th is mentioned only 
by Hemacandra and the Ist is called Harinapada by Svayambhu. 
This brings us to the end of the Dvipadis of intermediate length. 
es 39. We shall now take up the Dvipadis whose lines contain 
more than 30 Matras each, and in whose case, the position of the 
Yati and the Yamaka very often suggests that they are better con- 
ee as Satpadis than Dvipadis. Thus Kamlakara (31), Kum- 
kumatilakavali (32), Ratnakanthika (33), Sikha (34), and Chad- 
danika (35), all contain 31 Matras in each of their two lines. The 
line of Kamalakara contains 4 Sanmatras, followed by 1 Caturmatra 
and 1 Trimatra at the end; that of Kumkumatilakavali contains 
7 Caturmatras and 1 Trimatra; that of Ratnakanthika contains 1 
Sanmatra, 5 Caturmatras and 1 Pafincamatra, with the Yati on the 
12th and the 20th Matras (this acc. to SB. ; in the opinion of Hema- 
candra, Ratnakanthika differs from the first two only im point of 
Yati) ; the Ratnakanthika of SB, is exactly the same as the Sikha 
of Hemacandra, while the line of a Chaddanika of Hemacandra 
is formed like that of the Kumkumatilakavali, ie., with 7 Catur- 
matras and 1 Trimatra, but it has the Yati after the 10th and the 
18th Matras. SB. on the other hand, considers Chaddanika as a 
Satpadi metre ; cf. H. 43b|17-20, 44a|3-5 ; SB. VI. 172-173, VIII. 20. 
The Sikha of Svayambht again, is an Ardhasama Catuspadi ; cf. II. 
25. The next three Dvipadis, namely Skandhakasama (36), Mau- 
ktikadama (37), and Navakadalipatra (38), all contain 32 Matras 
in their lines, divided into 8 Caturmatras. They differ from each 
other only in point of Yati, which is on the 10th and the 18th in the 
first, on the 12th and the 20th in the second, and on the 14th and 
the 22nd in the last ; cf. H. 44a/6-10 SB. VI 174-176: KD. II. 3. 
These three metres get feminine names i.e., Skandhakasama &c., 
if their lines are formed with 1 Sanmatra, 6 Caturmatras, and 1 
Dvimatra, instead of the usual 8 Caturmatras ; cf. H. 44/12: SB. 
VI. 177. The line of the next Dvipadi namely the Ayamaka (39) 
contains 33 Matras made up by 7 Caturmatras and 1 Pajficamatra 
at the end. The Yati in this is not mentioned and this means that 
it is the usual one coming after the 8th Matra, the initial beat of 
the Tala being on the Ist Matra; cf. H. 44e/15; SB. VI. 178. 
When on the other hand, the initial beat is shifted from the first 
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to the 3rd, 5th and 7th Matras, and consequently the initial Yati 
is shifted from the 8th to the 10th, 12th and the 14th Matras, the 
same Ayamaka is called respectively, Kaficidama (40), Rasanadama 
(41), and Cudamani (42) ; cf. H. 44a@\17-20; SB. VI. 179-181. 
The preposition UPA is prefixed to the names of these four metres, 
if their lines are formed with 1 Sanmatra, 6 Caturmatras, and 1 Tri- 
matra, instead of the usual 7 Caturmatras and 1 Paficamiatra ; cf. H. 
—446\1-3 ; SB. VI. 182. The following Dvipadi is Svapnaka (43), 
whose lines contain 34 Matras formed by 8 Caturmatras and 1 Dvi- 
matra at the end. No special Yati is prescribed, which means that 
it is after the 8th Matra, or that it is the usual one. When this 
Yati is shifted from the 8th to the 10th, the 12th, the 14th and the 
16th Matras, the same Svapnaka gets the names of Apsarah-kusuma 
(44), Bhujangavijrmbhita (45), Taradhruvaka (46), and Nava- 
rangaka (47), respectively; cf. H. 446|/6-10; SB. VI. 184-187. 
Apsarahkusuma is known only to Svayambi. The Dvipadi called 
Sthaviradsanaka (48), has also 34 Matras in its lines like the Sva- 
_ pnaka, but they are made up with 3 Sanmatras followed by 4 Catur- 
_ matras and the Yati is after the 16th and the 24th Matras. The 
_ 34 Matras of the next Dvipadi i.e., Subhaga (49) are made up by 
7 Caturmatras followed by 1 Sanmatra, the Yati being the same 
as in the last case; cf. H. 446/11 to 13. These two metres are not 
mentioned by Svayambhi. Similarly, when the 34 Matras in the 
line of a Dvipadi are made up by 1 Sanmatra, 2 Caturmatras, 1 
Sarimatra, 3 Caturmatras and 1 Dvimiatra, it is called Kumuda (50) ; 
its Yati is after-the 10th and the 18th Matras. If on the other hand, 
the Yati of the Kumuda is shifted from the 10th to the 12th Matra, 
it gets the name of Bharakranta (51) ; cf. H. 446) 17-19. These two 
Dvipadis also are not mentioned by Svayambhi. There is one more 
Dvipadi having 34 Matras in its lines. It is Pavanadhruvaka (52). 

The line of this Dvipadi is formed by 1 Sanmatra, 4 Caturmatras, 1 

Sanmatra, 1 Caturmatra, and a Dvimatra at the end, the Yati being 

on the 14th and the 22nd Matras; cf. H. 440)15; SB. VI. 186. 

The Taradhruvaka of Svayambhu is the same as Kumuda (No. 50) 

mentioned above, but with the Yati on the 14th and the 22nd Matras 

instead of the 10th and the 18th; cf. SB. VI. 186. 

40. The next six Dvipadis contain 35 Matras in their lines. Thus 
Tirthanana of SB., which is the same as Kandotta of H., (53), 
has 8 Caturmatras and 1 Trimatra at the end in its line. No spe- 
cial Yati is mentioned ; cf. H. 45a\1, SB. VI. 188 (the Kandotta 
of SB. VI. 189, however has the Yati on the 14th and 22nd Matras). 

' Bhramaradruta (54) has in its line 2 Sanmatras, 5 Caturmatras, 
and 1 Trimatra at the end, and is marked by the Yati after the 
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10th and the 18th Matras ; cf. H. 45a\2-3, SB. VI. 190. When the 
Yati of the Bhramaradruta is shifted to the 12th and the 20th, the 
14th and the 22nd, and the 16th and the 24th, it is respectively 
called Surakridita (55), Simmhavikranta (56), and Kumkumakesara 
(57) ; cf. H. 45|4-8, SB. VI. 191. The last two varieties of the 
Bhramaradruta are not mentioned by Svayambhi. VJS. IV. 92 
also mentions a Dvipadi of 35 Matras called Prasrta (58), whose lines 
contain in order 1 Dvimatra, 1 Trimatra, 1 Pafcamatra, 5 Caturmat- 
ras, and 1 Paficamatra. Of the 5 Caturmatras, the 2nd and the 4th 
must be of the Narendra (i.e., ISI) type. The Dvipadis that contain 36 
Matras in their lines are Balabhujarngamalalita (59), Upagandharva 
(60), Sangita (61), and Upagita or Upasamgita (62). The first 
contains 9 Caturmatras in its line and no special Yati is laid down 
for it. The lines of the second are formed with 3 Sanmatras, 4 
Caturmatras, and 1 Dvimatra at the end, and are marked with the 
Yati after the 12th and the 20th Matras. When the Yati of the 
second i.e., the Upagandharva is shifted to the 14th and the 22nd, 
and the 16th and the 24th Matras respectively, it gets the names of 
the third and the fourth i.e, Sangita and Upasangita ; cf. H. 45a/10- 
17, SB. VI. 192-193. SB. does not mention the first two of these. 
The iines of Gondala (63), Rathyavarnaka (64) Carcari (65), 
Abhinava (66), and Capala (67), contain 37 Matras in them. The 
line of the Gondala is formed with 8 Caturmatras followed by 1 
Paficamatra, and no special Yati is laid down for it ; that of the 
Rathyavarnaka contains 1 Sanmatra, 7 Caturmatras, and 1 Trimatra 
at the end, with the Yati after the 12th and the 20th Matras. Rathya- 
varnaka itself is called Carcari, when its Yati is shifted to the 14th 
and the 22nd, and it is called Abhinava when the same is shifted 
to the 16th and the 24th Matras. If the initial Sanmatra of the 
Rathyavarnaka is placed between the 6th and the 7th Caturmatras, 
and if the Yati occurs after the 16th and the 24th Méatras, it is 
called Capala. Cf. H. 45a/18, 45b\1-6; SB. VI. 194-196. The 
Dvipadis called Amrta (68), Simhapada (69), Dirghaka, or 
Ratiramanapriya (70), Kalakanthiruta (71), and Satapatra (72) all 

have 38 Matras in their lines. They are made up with 8 Caturmatras 

and 1 Sanmatra placed between the 6th and the 7th Caturmatras, 

in the case of Amrta, which has the Yati after the 16th and the 

24th Matras, while the lines of the Simhapada have 9 Caturmatras 

and 1 Dvimatra and have the same Yati as the Amrta. A Simhapada 

with the Yati after the 14th and the 22nd Matras is called Dirghaka 

by Hemacandra and Ratiramanapriya by Svayambhi. In the lines 

of the Kalakanthiruta, 1 Sanmatra is followed by 8 Caturmatras. the 

Yati being the same as in the Dirghaka, The same Yati again, is 
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found in the Satapatra, whose line contains 2 Sanmatras, followed 
by 6 Caturmatras and 1 Dvimatra at the end. Cf. H. 45b|8-15 ; 
SB. VI. 197-199. The next two Dvipadis namely, Atidirghaka (73), 
nd Mattamatangaka or Mattamatangavijrmbhita (74), have 39 
Mit in their lines, which are made up with 9 Caturmatras follow- 
d by a Trimatra in the first case, and with 2 Sanmatras, 6 Catur- 
matras, and 1 Trimatra at the end, in the second. The Yati in both 
is after the 14th and the 22nd Matras. Cf. H. 45b\17-20; SB. 
VI. 200-201. Any Dvipadi which is longer than these and con- 
tains 40 or more Matras in its line is called np (75), 
according to both Hemacandra and Svayambhi; cf. H. 46a\2-5; 
SB. VI. 202. In the opinion of VJS. IV. 90 however, the Dvipadi 
which contains 44 Matras in each of its two lines is called Visala 
(76). In this Dvipadi, the Caturmatras in the odd places must 
not consist of two long letters, while those in the even places must 
‘have 1 short letter at either end. No special Yati is mentioned for 
it. This brings us to the end of the Dvipadi. 

41. Svayambhi, Virahanka and Hemacandra have together de- 
fined 76 Dvipadis in all, in this manner. Among these, 16 are shorter, 
14 aré intermediate and 46 are longer ones. All admit that there 
can be many more like these and that these 76 are merely illustrative. 
A careful examination of them reveals the following few facts re- 
garding the nature of the composition of a Dvipadi :—(1) Their 
lines are made up with Caturmatras as a rule, but Dvimatras and 
Sanmatras are also employed for the sake of variety. (2) Tri- 
matras and Paficamatras are introduced only in the case of those 
Dvipadis, whose lines contain an odd number of Matras, and then 
Sees Se weually pies at tit eee a tee | (3) The second 

ati o ine occurs after the first at the interval of 8 Matras, 
without an exception. (4) The initial Yati of the line oscillates 
between the 10th, the 12th, the 14th, and the 16th Matras. (5) 
When no special Yati is mentioned, it is generally to be understood 
after the 8th “and the 16th “Matras. (6) The Dvipadis change their 
names either (a) by a change of the position of the initial and the 
second Yatis, or (b) by the mere substitution of the Dvimatras and 
the Sanmatras for the usual Caturmatras. All these facts prove beyond 
doubt, that most of the Dvipadis were composed as song metres, | 
intended to be sung to the accompaniment of an instrument like | 
the hand-drum for keeping the time, and that the distance (in 
Matras) between the lst and the 2nd Yatis of the line represents 
=~ the length of the Talagana of the T4la, i.e., the Dhuméali, in which 
they were sung. No restriction as regards the quantity of the let- 
ters applies to their composition, except that a long letter must not 
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appear at the junction of two Matra or Tala Ganas. This restric- 
tion is intended for maintaining a separateness between the Matra 
and the Tala Ganas as shown at AM. 13, 18. As regards the use 
of the Dvipadis, we find that the intermediate and the longer Dvi- 
padis are generally employed as the Dhruvas at the beginning and 
the end of the Kadavakas. The use of the shorter Dvipadis how- 
ever, is not very clear ; they were perhaps used for stray proverbial 
sayings or for the purposes of lyric songs. Anyhow, they fell into 
disuse with the growth of narrative poetry, and by the time when 
Apabhrarnga Poetry claimed the attention of the learned both by 
its merits and volume, they had already become obsolete as is evi- 
dent from the scrapy treatment which they receive at the hands of 
Svayambhii and Hemacandra. Kavidarpana does not even men- 
tion them. 

42. There can be no doubt that the Yati that is mentioned 
in the case of the Dvipadis is of a musical_nature. It cannot be 
a mere narrative pause, which is always a short one and is intro- 
duced in the middle of a line for the convenience of the narration to 
allow some breathing time. This latter seems to have been fixed 
on the considerations of convenience and convention. It has prac- 
tically nothing to do withthe musical side of the metre and does 
not expect any similarity of sound produced by the Yamaka at its 
place, for that reason. Such proper narrative Yatis are observed 
everywhere in the middle of the lines of the Varna Vrttas, and it 


id is regarding this narrative Yati alone that there existed a difference 


/of opinion among writers on Metre, as is pointed out by Svayambhi, 


I. 144. Among the Matra Vrttas, the narrative Yati is observed in 
the case of the Gatha and the two Ullalas in particular. It is for 
this reason that ‘no bard has ever introduced the Yamaka at the 
place of this Yati, even though some have actually regarded the 
Gatha as a metre of 4 lines. The Yati in these metres is not a 
musical one, that is, it does not coincide with the beat of the drum, 
and hence the Yamaka which belongs to music as it produces con- 
sonance, is never thought of in this case. The Dvipadis on the other 
hand, appear to have been song metres sung in the Dhumali Tala 
of 8 Matras from the very beginning. Their Yati is a musical one 
and coincides with the end of the Tala Gana and the beat of the 
drum. This being so, many bards are tempted to introduce a Yama- 
ka at this place in order to heighten the sound-effect. As a mat- 
ter of fact, this musical Yati must occur at the interval of every 
8 Matras, and it is really curious that writers like Svayambhi and 
Hemacandra mention the Ist and the 2nd Yatis only. The exis- 
tence of the 3rd and even the 4th Yati is however not to be doubted. 
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The examples of metres like the Tribhangi, where the 3rd and the 
4th Yamakas are seen within the line leave no doubt that the 3rd 
and the 4th Yatis were actually existing in practice; cf. AM. 26. 
Besides, it is owing to this 3rd Yati and the Yamaka, that the 

arathi Metres Ovi and Abhanga have originated. See para. 55 
(end) below. It is again to be noted that the so-called lst Yati 
is not always really the lst one. The initial beat of the drum may 
according to the practice of the singer, occur on the lst, the 3rd, 
the 5th, or even the 7th Matra and this means that the Yati may 
come after the 2nd, the 4th or the 6th Méatras. But this Yati 
which accompanies the first beat of the drum is naturally neglected 
as it comes too early to be treated as a musical pause. I am aware 
that what is said above is not applicable to some metres like the 
Ghattananda (PP. I. 102, AM. 24), where the lst and the 2nd 
Yatis are said to occur after the 1lth and the 18th Matras. The 
same may be said of the 8 kinds of the Satpadajatis and the 8 kinds 
of the Avajatis, whose 2nd Padas respectively consist of 7 and 9 
Matras ; cf. below, para. 51. In none of these metres, does the 2nd 
Yati come after the Ist, after the interval of 8 Matras, as the musi- 
cal Yati really must. It is possible to say, that the Yati of all these 
metres is merely a narrative pause and not a musical one ; but this 
would not be convincing. In all these cases the Yati is always 
accompanied by the Yamaka, and this is an unmistakable proof 
that the Yati is a musical pause; cf. PP. I. 102-104, H. 385/9-10, 
KD. II. 31 com., SB. V. 3-11. At present, I can offer only the 
following explanation :—In all these metres, the 2nd Yati is said 
to occur after the lst at an interval of 7 or 9 Matras ; but this was 
merely in theory. When the metres were actually sung, the 2nd 
Yati did come after the lst at the usual interval of 8 Matras, and 
this became possible by the introduction of a pause of 1 Matra in 
one case and by a Hrasva pronunciation of the last letter in the 
other. In the latter case, the required number of the Matras, i.e., 9 
is to be obtained by the Dirgha pronunciation of the last letter. A 
comparison of the illustrations given at SB. V. 9, and H. 38b/17-18 
will show the correctness of this explanation, which I think, must 
be accepted to obviate the disturbance of the Tala, which is sure 
to take place otherwise. 

43. One more curious thing about the name Dvipadi is that 
from very old times, it is applied to metres which admittedly con- 
tain more than two lines in them. Thus VJS. II. 1 (see note on 
the passage) defines a Dvipadi as a strophe made with 4 Vastukas 
of 4 lines each and 4 Gitis of the Bhadrika type coming at the end 
of each one of the four Vastukas. This is very unusual, though 
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this is the meaning of the text even according to the commentator. 

At Il. 9-16, Virahanka enumerates 57 Dvipadis and in the whole 

of the IlIrd chapter, he defines them. Out of these, 37 are Matra- 

ganasama, 7 are Ganasama, 8 are Ardhasama and 5 are Visama Dvi- 

padis. The last five are considered negligible as they do not possess 

any definite characteristics, cf. VJS. II. 16. All these, however, have 

4 Padas each, and they are treated as such by Virahanka in his 

definitions. The Matraganasamas contain from 11 to 31 Matras 

in each of their four lines, while the lines of the Ardhasamas con- 

tain from 9 to 16 Méatras in every line. Hemacandra obviously 

knows all fhese even by their names (cf. p. 32{18), but considers 

) them unimportant and remarks that they are somehow to be in- 
co cluded in the Catuspadis enumerated and defined by him. Sva- 

‘ Que yambht and Kavidarpana do not mention them at all, though the 
be cel commentator of the latter mentions 2 varieties of the quadruped 
> 1 Dvipadi after the manner of Hemacandra, p. 32b|2-4. The usual 
a Dvipadi of 4 lines generally adopted by the Apabhrarnéa poets is 
the one which contains 28 Matras in a line, divided into the groups 

of 6, 4, 4, 4, 4, 6 Matras. This is defined by CK. 35, PP.I. 152, 

KD. II. 24, SB. VIII. 37, Hemacandra, p. 32a|15ff, and Nandi- 

tadhya, Gathalaksana, V. 80. Virahanka alone does not seem to 

know this particular sort of Dvipadi. Among his 37 Matragana- 

sama Dvipadis, there is indeed one with 28 Matras in a line but 

the Matras are made up with entirely different groups. This latter 

is called Racita, but it is much different from Hemacandra’s Ra- 

cita (p. 32a|19), which is the same as the above-mentioned stan- 

dard Dvipadi, but with this difference that it has 4 compulsory 

short letters at the beginning and has the Yati after the 7th Matra. 

It appears that in course of time the different Dvipadis with 4 lines 

| went out of vogue leaving a single representative behind them, and 

it is perhaps in this manner that the common name Dvipadi was 

turned into a proper name. It is again not impossible that this 

standard Dvipadi was developed out of Virahanka’s Racita, the 

Matraganas being changed owing to the necessity of the Tala. But 

the question why these metres with 4 lines were at all called Dvi- 

padis still remains unanswered. The assumption that they were at 

one time treated as metres of two lines is not warranted by Vira- 

hanka’s and Hemacandra’s treatment of them. Nevertheless, the 

following explanation may be offered for the name. Musically speak- 

ing each of the two halves of a Prakrit Satpadi forms a-unit by 

itself and whenever a pause or rest has to be introduced for the 
ero of the Tala it is generally introduced at the end of each 


alf. Thus from a musical point of view, a Satpadi is treated as a 
aa 


7, 
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Dvipadi and the same was probably true of a Catuspadi to a great 
xtent. It is well known that in Sanskrit Varna Vrttas of 4 lines, 
« \the two halves each containing 2 lines, form independent syntactical 
and metrical units. The practice is indeed as old as the vedic stan- 
zas of 3 and 4 lines, where the halves of the stanza form a metrical 
| and accentual unit. 
44. Even from very old days, there exists a difference of opinion 
as to whether the Gatha should be considered as a Dvipadi or a 
_ Catuspadi. There are however a few points which help to decide 
in favour of its being considered a Dvipadi. The chief among them 
is the last quarter of the metre. Had the Gatha been conceived as 
a a Catuspadi of the Ardhasama type, the last quarter would have 
been always equal to the second, as the third is equal to the first. 
Nor can it be regarded as a Visama Catuspadi, as the lst and the 
3rd quarters are similar. It is therefore evident that the Gatha was 
conceived as a Dvipadi of the Visama type like the Sikha and the 
* Mala (AM. p. 14). Besides, the variety of the Gatha called Vipula 
—where a word does not end with the first quarter, but runs up 
into the second—shows that the pause after the 12th Matra was 
originally a narrative pause and did not amount to a metrical pause 
occurring at the end of a Pada. The division into quarters and the 
strange combination of the Doha and Gatha lines seen in Veralu 
and Cudamani metres (cf. AM. 22) on the other hand, seem to 
favour the view that it is a Catuspadi. The Gatha is probably the 
AW oldest of the Prakrit meters. It is also the first Matra Vrtta which 
came to be very generally employed by the Sanskrit Pandits for the 
purposes of their scientific compositions and became their favourite 
y owing to the great freedom and facility which it affords to the 
.+ writer, in comparison with the epic Anustubh. As regards the 
origin of this metre, it seems very probable that it was developed 
out of the epic Anustubh. It is interesting to note in this connec- 
jtion that according to a tradition of the older metricians followed 
also by Hemacandra, p. 46a|19, any metre which does not follow 
the laws governing the regular metres and hence cannot be included 
l in any one of them, is to be called ‘Gatha’. The example given 
by Hemacandra is that of a three-lined Anustubh stanza. The term 
‘Gatha’ is again used in Vedic Literature for any irregular metre ; 
cf. the ‘Gathas’ in the HariScandra episode in the Aitareya Brah- 
mana. When the popular poets employed the Sanskrit Varna Vrt- 
tas, whether Vedic or Epic, they often put one or two letters more 
or less, since they were more careful about the contents than about 
the form of their composition. It is clear that most of these Vedic 
Gathas are more or less popular sayings or the compositions of a 
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lower class of poets like the Sitas and Magadhas or Caranas. They 
came to be called ‘Gathas’, as they were popularly sung, in spite 
of the fact that different Varna Vrttas irregularly composed could 
be traced in each of them. If we remember this strange pheno- 
menon about the Vedic Gathas, it is easy to understand how the 
popular bards whether of the Hindu fold or of the Buddhistic and 
Jainistic ones, when trying to compose an Epic Anustbh, actually 
brought forth—owing to the additions made here and there—what 
was very dissimilar to it. This irregular Anustubh-Gatha must have 
continued to exist for a long time, until some one of the older poets 
fortunately hit upon the Gatha in its present form. It appears 
however, that the Gatha assumed its final form in the hands of the 
wr Sanskrit poet-philosophers, who as said above, abundantly used it 
eal for their scientific compositions. The invention of the theoretical 
junit called the Matra seems again to be the work of the Sansknt 
? metricians. The older Prakrit metricians like Virahanka defined 

their metres without any reference to this unit, stating only where and 

how short and long letters ought to occur in a line. The prakrit 

bards on the other hand, were equally regardless of it when they sang 

their compositions, for they never cared to see that their poems 

* observed the principle of the Matra, ie, a long letter ought to 
aoe yield 2 and a short one only 1 Matra in the course of singing. They 
merely looked to the substance of their lines, the singing of which 
was wholly controlled by the time-keeping instrument. They were 
thus utterly regardless of the shortness or length of individual letters 
and often pronounced a long letter as a short one and vice versa ; 
sometimes even 2 or 3 letters were very quickly pronounced so as 
to take only so much time as is generally taken by one letter. We 
should remember here the rule laid down by Prakrta Paingalam, I. 5 
namely, ‘ vannavi turiapathida do tinni vi ekku janehu.’ It is thus 
that neither the Prakrit metricians nor the Prakrit bards could have 
formulated the theory of the Matra. And yet the Matra has clearly 
a reference to the Tala Sangita. i.e, music in which time is kept, 
as opposed to the Svara Sangita of the Vedas where no time is kept. 
Popular music is the Tala Sangita and popular metres are the Tala 
~& metres ; in these latter, individual letters are recklessly pronounced 
whether short or long, and it is not very necessary to weigh exactly 
short and long letters and to lay down how much time each takes 

or should take in the pronunciation. The difficulty, however, arose 
when the popular Tala metres were adopted by the Sanskrit poets 
and metricians. For them an irregular pronunciation of short and 
long letters was out of the question; each must be pronounced 
correctly. On the other hand the time which must elapse between 
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the two strokes of the Tala was defined, and not so the number of 
the letters. Thus in order to reconcile the correct pronunciation of 
letters short and long, with the time that must elapse between the 
two strokes of the Tala, they had to give up the letter-unit and had 
to devise a new one. i.e., the Matra-unit. The correct pronuncia- 
tion of a short letter must occupy one metrical moment as against 
the two of a long letter,—so they argued—and any number of short 


required number of the metrical moments, i.e., the Matras that must 
elapse between the two strokes of the Tala. Thus in short, it is 


and long letters may be used anywhere, provided they yield vt 


rge for the invention of a new metrical unit—though only a theore- 
ical one—and hence it is possible to say that this Matra unit was 
first invented by the Sanskrit metricians and bards who stuck to 
their correct pronunciation of the letters and yet adopted the popular 
metres in which it was totally disregarded. That the Gatha was 


a song metre is evident from the song of the Nati in the introduction «< 


to the Sakuntalam. Yet it was never popular with the Apabhrarhéa 
bards and the reason for this is not far to seek. Being extensively 
used in the religious literatures of the Bauddhas and the Jainas, it 
came to have a sort of halo of purity and learning about it which 
must have scared away the popular bards from handling it. Giti, 
which is one of the metres derived from the Gatha, is nevertheless 
employed by them in their strophes. We shall now proceed to 
describe briefly the Gatha with its varieties and also the metres 
which are derived from it. 

45. There are three main kinds of a Gatha, i.e., Pathya, Vipula 
and Capala. In a Pathya, the end of a word must coincide with 
the Yati after the 12th Matra in both the halves, while in the Vi- 
pula it does not so coincide in one of the two halves or in both. 
Vipula is accordingly Mukhavipula or Jaghanavipula or Sarva- 
vipula according as the characteristic appears in the first or second 
or both the halves. The Capala has the 2nd and the 4th Catur- 


matras in either or both the halves preceded and followed by a long 4 


letter, and is accordingly Mukhacapala, or Jaghanacapala or Sarvaca- 
pala. On the other hand, we get 26 varieties of a Gatha if we base our 
division upon the number of short Tetters which they contain. The smal- 
lest number of short letters which a Gatha may contain is 3 and such 
a Gatha is called Kamala ; the largest number of short letters which 
it might contain is 55 and then it is called Gauri. Among the metres. 
derived from the Gatha, Giti, Upagiti and Udgiti are most important. 
Giti is made with two first halves of a Gatha, Upagiti with two second 
halves of it. and Udgiti is nothing but an inverted or a reversed 
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Gatha. When a Paficamatra is substituted for the Caturmatra which 
stands in the 7th place (i.e., for Matras 25-28) in each half of a 
Giti, it is called Ripucchandas ; when it is substituted for the Catur- 
matra in the 3rd place (ie. for Matras 9-12) in each half, it is 
called Lalita ; and when it is substituted for both, the Giti is called 
Bhadrika. If in a Giti, Paficamatras were substituted for any of the 
Caturmatras without any restriction, it gets the name Vicitra, and 
‘f a Caturmatra is substituted for the last long letter in each half, 
the Giti is called Skandhaka. An Upaskandhaka is made with 2 
second halves of a Gath® where however, a Caturmatra is substituted 
for the last long letter. An Utskandhaka is a reversed Gatha or 
Udgiti with a Caturmatra substituted for the last long letter in each 
half. An Avaskandhaka is a Gatha proper, with a Caturmatra similar- 
ly substituted for the last long letter in each half. A Sarmkirna Skan- 
dhaka is formed with one half of Giti and another of Skandhaka. By 
adding 1, 2, 4, 6, 8, 10, 12, and 14 Caturmatras before the last long 
letter in the first half of a Gatha, we respectively get a Jatiphala, 
Gatha, Udgatha, Vigatha, Avagatha, Sarmgatha, Upagatha and 
Gathini. If more than 14 Caturmatras are so added, the metre is 
called Malagatha. In a similar manner, we get Dama, Uddama, 
Vidama, Avadama, Sarhdama, Upadama and Maladama by the 
addition of 2, 4, 6, 8, 10, 12 and 13 or more Caturmatras respectively, 
before the last long letter in the first half of a Jatiphala ; cf. H. pp. 
27-29. Among these various derivatives of the Gatha, Virahanka knows 
only Giti, Upagiti and Skandhaka (IV. 9-14). The Gatha which he 
mentions at IV. 57 is a Sarvasama Catuspadi with 13 Matras in each 
line and has nothing in common with the Gatha mentioned above. Nan- 
ditadhya (Gathalaksana, vv. 63-65) mentions a few of these varieties 
but under different names. Thus our Giti, Upagiti and Udgiti are 
respectively called by him Udgatha, Gatha and Vigatha. Our Sarh- 
kirna Skandhaka is his Gathini. Nanditadhya’s names are perhaps 
the older ones and are also’ adopted by Pingala at I. 48, 49, 60-63. 
Ratnasekhara in his Chandahkoga, vv. 67-70, mentions only Vigatha 
(= Udgiti), Giti, Upagiti and Gathini (= Sarhkirha Skandhaka). 
He thus adopts 2 old and 2 new names. Kavidarpana, II. 10-13, 
mentions almost all these varieties and his commentator supplements 
him when he does not actually mention some of them like the Jati- 
phala and the different Damas. Strangely enough, Svayambhii does 
not mention the Gatha metre at all. hn 
46. At AM. 16, I have shown how we ought to distinguish 

between the pure and the mixed Matra Vrttas. In the former, there 
do not exist any Significant restrictions regarding the nature of the 
letters to be employed, while in the latter such restrictions do exist. 


oe 
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In the following treatment of the Catuspadis, I do not propose to 
treat these two kinds of the metre separately, as it is easily possible 
to distinguish between the two, at this stage. I shall take them up 
in the ascending order of the Matras which their lines contain, 
defining first the Sarvasamas and then a few of the Ardhasama 
Catuspadis. Thus the line of a Dhruvaka contains 9 Matras in it 
(divided into the groups of 5 and 4 Matras—H. p. 42/18); that 
of SaSivandana has 10 (4; 4, and 2—H. p. 426/19 ; SB. VI. 153) ; that 
of Marakrti has 11 (4, 5, 2,—H. p. 426/20; SB. VI. 154); that 
of Mahanubhava contains 12 (4, 4, 4 ; or 6 and 6; or_6, 4, 
and_2—H. p. 43a|2; SB. VI. 156) ; that of Apsarovilasita has 13 
(6, 4, 3, or, 4, 4, 5, or, 5, 5, and 3—H. p. 43a/3; SB. VI. 157) ; 
that of the Gandhodakadhara, also called Zambataka in songs, has 
14 (4, 4, 4, 2, or 6, 4, 4 —H. p. 43a| 5; SB. VI. 158); finally, the 
line of the Paranaka has 15 (4, 4, 4, 3 or 6, 4, 5—H. p. 43a/7; 
SB. VI. 159) Matras in it. The very popular Catuspadi commonly 
employed by the ApabhraméSa bards however, is the one whose lines 
contain 1 atras in them. 5 of these are described at AM. 17 
“and one at AM. 15. The others are :—(1) Matrasamaka, whose 
9th Matra must be represented by a short letter and whose last letter 
must always be a long one: cf. H. p. 25a@/15, KD. IT. 19 ; (2) ViSloka 
with the 5th and the 8th Matras represented by short letters : ef. “H. 
p. 20014; KD. II. 193595) Citra with its 5th, 8th and the 9th 
Matras represented by short letters : cf. H. p. 25b/8, KD. II. 20; 
(4) Vanavasika where a short letter must stand for the 9th and the 
12th Matras : cf. H. p. 25b\11, KD. II. 20; (5) Upacitra whose 
Sth and 10th Matras together are represented by a long letter: cf. 
H. p.-20b|1, KD. II. 20; (6) Muktavalika, whose lines contain 4 
Trimatras and 1 Caturmatra: cf. H. p. 310)/3; KD. II. 21; (7) 
Vadana, whose line has 1 Sanmatra, 2 Caturmatras and 1 Dvimatra 
in order : cf. H. p. 37a/15, KD. II. 21; (8) and the Rasa with a 
line having 3 Caturmatras and 2 long letters at the end: cf. VJS. 
IV.-85. For a few more varieties of this Catuspadi, i.e., the one with 
16 Matras in a line see below, para. 48. The large number of 
varieties of this metre shows that it was a great favourite of the 
ApabhrarnSa bards. The reason for this great popularity of this 
metre is probably to be sought in its suitability from the point of 
Jiview of the Tala. Some of the varieties mentioned above are of 


course considered by Hemacandra as Sanskrit Matra Vrttas, but 


since all Matra Vrttas are originally Prakrit metres as suggested by 


me_at-AM. paras. 2, 3, Hemacandra is probably not right in doing 


so. 
47. Coming next to the Catuspadis which contains 17 Matras 
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in each of their four lines, we may mention the four namely, (1) 
Upavadanaka, (2) Ragada Dhruvaka, (3) Utthakka, (4) and Ku- 
suma. The third ts-atso-known as Avasthitaka. The 17 Matras 
are divided into groups of 6, 4, 4, 3; or 4, 225,33; 0mm & 2, 2 
Matras in the first; of 4, 4, 4, 5, Matras in the second ; of 5, 5, 
5, 2 Matras in the third; and of 4, 5, 4, 4, Matras in the fourth, 
where however, the third Caturmatra must be of the JAGANA type 
(ISI) and the fourth must consist of 2 long letters ; cf. H. p. 37a/17, 
SB. VI;.161; H. p. 43¢|11; H. p. 37b|2, SB. VIII. 1; and H. p. 
36a\4 respectively. The only Catuspadi with 18 Matras in its line 
is the Vibhrama ; it is really a Varna Vrtta (TA, RA, YA, IS), 
but according to Hemacandra, p. 35b|18, it was used vastly in the 
Apabhrarnéa language. Dardura (H.p. 35b|14), Amoda (H.p. 356/16). 
Rasavalaya (H. p. 37a\9, KD.: II. 25) also called Catuspadi or 
Vastuka, and Rasaka I (H.p. 35/19, SB. VIII. 50) contain 21 Ma- 
tras in each of their four lines. They are divided into groups of 
4, 5, 5, 4, 3 (IS) Matras in the first case, of 4, 5 (SIS), 4 (ISI), 6 
(SSS), 2 (S) Matras in the second, of 6, 4, 6, 5, Matras in the third 
case and of 18, 3(III) Matras with the Yati after the 14th Matra in 
the last case. Avatarnsaka (H. p. 35b/4) and Kunda (H. p. 3505/6) 
both have lines of 22 Matras, but in the former they are made 
up with 1 Caturmatra, 1 Paficamatra, 2 Caturmatras of the Jagana 
(ISI) type and one Paficamatra of the Yagana (ISS) type; while 
in the latter, we have 1 Caturmatra, 2 Paficamatras followed by a 
Caturmatra of the Jagana type and 2 long letters at the end. Both 
Hemacandra, p. 35b|2, and Kavidarpana, II. 23, mention a 2nd 
variety of the Rasaka which contains 23 Matras in its line, formed 
by 5 Caturmatras followed by a short and a /ong letter at the end. 
In fact, Rasaka is a common name for all kinds of the Matra Vrttas 
(Jatis), like the names Galitaka (cf. H. p. 31b|8) and Khafijaka 
(cf. H. p. 31b|10) ; see H. p. 35b/1ff. Vastuka and Catuspadi seem 
to be similar common names applied to the Catuspadis in general ; 
cf. H. p. 37a\4, 11 ; 385/19; VJS. Il. 1, etc. The next four metres 
called Utsaha (H. p. 35a\16-17; KD. II. 26), Vastuvadana (H. 
p. 37a\1; KD. II. 25), Karabhaka (H. p. 356|8) and Indragopa- 
(H. p. 35@|10) contain 24 Matras in their lines. Out of the 6 
Caturmatras with which the lines Utsaha are formed, 3rd and 
Sth must be either Jaganas or formed with all short letters, while 
the others must mot be of the Jagana type. The line of a Vastu- 
vadana is formed with a Sanmatra at either end and 3 Caturmatras 
in the middle. The middle one of these three Caturmatras must 
be either a Jagana or one formed with all short letters. The other two 
must not be Jaganas. This Vastuvadana is almost the same as the 
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Kavya described at AM. para 17. The line of a Karabhaka is 
formed with 2 Paficamatras, 2 Caturmatras, 1 Jagana and a long 
letter, while that of the Indragopa is formed with 1 Caturmatra, 
2 Paficamatras, 1 Jagana and a long letter at the end. 
Vastuka II (H. p. 366/19) and Kokila (H. p. 350/12) 
have 25 Matras in their lines. In the former, they are divided into 
groups of 4, 4, 3, 3, 4, 4, 3 Matras, where the two Trimiitras in the 
middle must have a short letter at their end, i.e., 10th and 11th as 
also 13th and 14th Matras must never be combined into a long 
letter. In the latter (i.e., in Kokila), they are divided into groups 
of 4, 5, 5, 4, 3(1S) Matras. Lastly Vidruma (H. p. 35518) and 
Megha (H. p. 356/20)contain 28 and 29 Matras respectively in 
each of their four lines. The line of the former is made up with 1 
Sanmatra (SSS), 1 Paficamatra (SIS), 1 Trimatra (IS), 2 Parica- 
matras of any type and 1 Caturmatra (IIS) at the end. Megha 
on the other hand, is a pure Varna Vrtta having in its line 1 Ra, 
followed by 4 Ma Ganas. Like the Vibhrama it is generally em- 
ployed by the Apabhramsa poets as Hemacandra tells us. 

48. The following Catuspadi metres are treated by Hemacandra 
and Virahanka as the Prakrit ones, but they are extremely similar 
to those that have been described above and hence I define them 
here. Thus the Avalambaka, different from the three Avalambakas 
mentioned by H. p. 316\20, contains 9 Matras in each of its four 
lines (4, 5; VJS. IV. 68). Rakta, also called Khetaka, (SIS, ISI, 
S: VJS. Ill. 7, and IV. 76) and Manovati (4, 5,S: VJS. III. 4) 
contain 11 Méatras in their lines. Pragita (4, 4, SS: VJS. III. 6) 
and Naracaka (IS, IS, IS, IS; VJS. IV. 58) contain 12. Khanda 
(4, 4,5 H. p. 316/16), Samgalita (4, 4,5: H. p. 30b)1), Padaga- 
lita (4, 4,5; VJS. IV. 102), Sundara Galita (5, 5, 3; H. p. 306/20), 
Jyotsna (5, 5, 1S; VJS. III. 3), Upakhanda (6, 4, 3: H. p. 3105/8) 
and Uddohaka (KD. II. 17) all contain 13 Matras in their lines 
and are but other names of the Apsarovilasita mentioned above in 
para 46. Harsini (SIS, ISS, IS: VJS. IV. 72), Manini (SIS, ISI, 
SS: VJS. IH. 8) and Gatha (SIS, IIS, SS; VJS. IV. 57) are 
really Varna Vrttas, though they are defined as the Matra Vrttas 
with 13 Matras in their lines. Khandita (6, 4, 4; H. p. 315/19) is 
identical with the Gandhodakadhara defined above in para 46. The 
other Catuspadis containing 14 Matras in a line are —Nirdhyayika | 
(5, 3, 3, 3; H. 33@|/2), Kaumudi (5, 5, IIS; VJS. Ill. 5), Tara 
(4, 4, ISI, S; VJS. Ill. 2), and Sumana (4, 4, SII or ISI or 
I11I1.S; VJS. til. 1). Anandita (4, 4, 4, IS; VJS. IV. 20) with 15 
Matras is almost identical with the Paranaka mentioned above, 
though Padmini (4, 4, 5, S; VJS. III. 10) is slightly different from 
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it. The following 9 metres contain 16 Matras in their lines, but 
they are mostly different from those mentioned above :—Apsara 
(5, 5, ISI, S; VJS. III.9), Candrika (5, 5, 4, S; VJS: 1 aaa; 
Nandini (IIS, IIS, IIS, IIS; VJS. III. 20) also called Chittaka 
at VJS. IV. 54, Bhittaka (SII, SII, SII, SII; VJS. IV. 55), Vila- 
sini (5, 5, ISI, S; the 2 Paficamatras being always Gurvanta ; VJS. 
IV. 15), Vilasini II (3, 3, 4, 3, 3; H. p. 32a|7), Parinandita (SIS, 
II, ISI, ISS; VJS. IV. 19), Bhusana (5, 5, 3, 3; H. p. 3la|2) 
and Vibhisana (2, ISI, SS, ISI, S; VJS. IV. 94). Among these, 
the Nandini or the Chittaka and Bhittaka are Varna Vrttas known 
respectively as Todaka and Dodhaka. The next group of 7 Catus- 
padis contains 17 Matras in their lines :—Vidyut (4, 5, 4, 4 or 
4, 4, 495 VJS. Ill: 119;38arasvati (4, 5: aS; VIS. SE ae, 
Vibhiti (4, ISI, 4, 5; VJS. III. 15), Candrakranta (4, 5, 4, IIS; 
VJS:= 122), Nirvapitas 4, IS]. or Sai; VISA ae 
Nirdhyayika II (4, 4, 3, 3, 3; H. p. 33a\2) and Tilaka (4, 5. ISI, 
SS; VJS. IV. 71). Manorama also called Vijaya (4, 4, 4, ISI, S; 
VJS. Ibeeis; IV. 82);-Sumangala (4, 474.54 S: VjJS fia: 
H. p. 316|15) and Nirdhyayika III (5, 4, 3, 3, 3; H. p. 33a|7) 
have all of them 18 Matras in their lines, while Rativallabha (5, 5, 
5, 4; H. p. 31b|5), Nirdhyayika IV (5, 5, 3, 3, 3; H. p. 33a/2), 
Prabhavati (ISI, 4, ISI, 41S; VJS. III. 19) and Vithi (4, 4, 4, 
SIS, S; VJS. IV 67) have 19. Those that contain 20 Matras are 
Pathya (4, 4, 4, 5, IS; VJS. III. 24) also called Salabhanjika 
(VJS. IV. 79), Kridanaka 44, 4, 4, SIS of 115S, IS; VJS: 2 Iv. 
21), Kridanaka II (4, 4, 4, 5, 3, with Yati after the 8th; H. 
p. 326|8), Subha (2, 4, ISI, 4, ISI, 2; VJS. IV. 97), Kumudaka 
(4, 5, 5, SII, S; VJS. IV. 62), Banasika (4, 4, ISI or IIII, IIS, 
SS; VJS. IV. 17), Harmsi (4, 5, 4, 5, S; VJS. III. 23), Suprabha 
(4, 5, 4, 4, IS; VJS. III. 14), Bhramaravali, also called Sri (IIS, 
IIS, WS, US; 1S; VJS. WI. 21, IV. 61), Tarangaka (SII, SII, 
SH, SH, SS; VJS. IV. 22), Subhagalitaka (6, 3, 3, 3, 3, Som 
p. 306|3), Hiravali (5 5, 4, 6; H. p. 3106/6), Aravindaka (6, 5; 
4, 3, 2; H. p. 326/10), Avali (6, ISI or IIII, 4, ISI or IIII,*2 ;SW 
H. p. 32a|3) and Madanavatara (5, 5, 5, 5: H. p. 33b!2, cf. also 
AM. 28). The next group of 7 metres, i.e. Saumya, also called 

Ramaniyaka or Sampindita Galita and which is almost identical 

with the Galitaka of KD. II. 23 and H. p. sug@ili (5, 5, 4 & IS: 

VJS. Il. 27, IV. 26, IV. 89), Upagalitaka (2, ISI or IIII, 4, 4 

4,3; H. p. 30a|14), Antara Galitaka (which is a Galitaka with the 
Ist or 2nd and the 4th Padas rhymed ; H. p. 30a|16-17), Mafijari 
(3, 3, 4, 4, 4, 3; H. p. 32a|9) and the 3 varieties of the second 


Tarangaka obtained by substituting a 3 for the last 4, in Sama- 
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narkutaka, Narkutaka and Magadhanarkuti. for which see below 
(H. p. 32a@|18)) contain 21 Matras in a line. The following 14 
metres contain 22 Matras in their lines :—Asvakranta (SII, SII, 
SH, SE, SH; S;.VJS. II. 32-83), Vanaraji (4, 5, 5, ISI, SS; 
VJs: III. 37), Ratnamala (4, 5,5, 4, IIS; VJS. III. 39), Lalita 
(4, 4,4, 4, 4,S; VJS. IV. 60), Kumudini (4, 4, 4, ISI, 4, S; VJS. 
IV. 98), Antullaka (4, ISI, 4, 4, 4, S; VJS.; IV. 83), Lambita of 
two kinds (2, 4, ISI, 4, ISI, 4; VJS. IV. 96 and 2, 4, 4, 4, 4, 4, 
where the 3rd and the 5th Caturmatras must not be of the ISI type 
—this is just the opposite of VJS.—H. p. 31a|15), Narkutaka of two 
kinds (4, 5, 5, 4, SS; VJS.; IV. 25, where the 2nd and the 3rd 
Paficamatras must always have a long letter at the end, and 6, ISI 
or IIII, 4, 2, S. WS; H. p. 326|/14), Samanarkutaka (6, ISI, HS, 
IIS, IIS; H. p. 326|15), Magadhanarkuti (6, ISI, or IIII, 4, 2, 
SSS ; H. p. 326\11), Hela also called Vilambita when possessed of 
a Yamaka, (6, 4, 4, 4, 4, where the 2nd and the 4th Caturmatras 
must either be ISI or IIII; H. p. 3la\7, 32a\1). The Catuspadis 
which contain 23 Matras in their lines are Vigalita (5, 5, 4, 4, 5; 
H. p. 30a|19) also called Syama when its last Paficamatra is of the 
ISS type (VJS. III. 28), Mahatonaka (5, 4, 5, 4,5; H. p. 310/13), 
Khafijaka (3, 3, 4, 4, 4, 3, S; KD. II. 23; H. p. 316|11) and the 
3 Pavanoddhutas obtained by adding a long letter at the end of the 
3 Tarangakas with 21 Matras in their lines mentioned above (H. 
p. 326/20). The next five. ie., Lalita (4, 4, 5, 4,5, 2; H. p. 31a@|10 
or 4, 4, SIS, 4, SIS, S; VJS. IV. 93), Druta (4, 4, ISI, 4, ISI, 4; 
VJS. Ill. 36), Laksmi (4, 5, 5, 5, ISS; VJS. III. 30), Candra- 
lekha (6, 4, 4, 4, 4, 2; KD. II. 24, H. p. 326\6), and Salabhanjika 
II (3, 3, 4, 4, 4, 3, 3; H. p. 32a@|11) contain 24 Matras in their 
lines, while Samgalitaka (4, 5, 5, 4, 4, 3; H. p. 306|5) almost the 
same as Nalini (4, 5, 5, ISI, 4, IS; VJS. IV. 99), Vicchitti (5, 4, 5, 
4,5, 2; H. p. 306/16, different from the Dvipadi of that name in 
para 38), Kusumita (4, 3, 3, 4, 4, 4, 3; H. p. 32@\13), Madhukari 
(5, 5, 5, 5,5; H. p. 33b/2), Medha (4, 4, 4, 4, 4, 5, VJS. III. 31), 
and Adhikaksara (4, 4, 4, 4, 4, 5, where the 2nd and the 4th Catur- 
matras must not be ISI; H. p. 33a@|8 and the 3rd must be ISI or 
IIII, with the Yati after the 12th Matra; VJS. IV. 24) have all of 
them lines of 25 Matras. Mugdhika and Citralekha have lines of 
26 Matras;: in the former they are made with groups of 4, 4, 4, 
5, 4, 5, where the 2nd group must not be ISI (H. p. 33a/11) ; 
in the latter, with groups of 5, 4, 4, 4, 4, 5, where the 2nd and the 
4th groups must not be ISI (H. p. 33a\13). These two metres are 
but the varieties of the Adhikaksara, obtained by the substitution of 
a Paficamatra for a Caturmatra in the 4th and the Ist places respec- 


~ 
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tively. The 3 Catuspadis with 27 Matras in their lines are Kamalekha 
(6, 4, 4, 4, 4, 3, S; H. p. 326|4),Mallika (5, 5, 4, 4, 4, 5, where the 
4th Caturmatra must not be ISI ; H. p. 33a|15) and Malati (4, 4, 4, 4, 
4,5, S; VSJ. III. 35); while those that contain 28 Matras are Racita 
(4, 5,5, 4, 4, ISI or IIII, S ; VJS. III. 25), Racita II (6, IIII, 4, 4, 4, 
4, S, with the Yati after the 7th Matra ; H. p. 32a|19), Koddumbhaka 
(SS or SII, SIS, 5, IIS, IIS, ISI, S; VJS. IV. 53), Dipika (5, 5, 4, 
5, 4, 5; H. p. 33a|17) and Dvipadi (6, 4, 4, 4, 4, 4, S, where the 
lst and the last Caturmatras must be either ISI or IIII according to 
KD. II. 24 and H. p. 32a\15 ; this condition however is not laid down 
by CK. 35 or PP. I. 152, see AM. para 15). No Catuspadi with 29 
Matras in a line is known. The following contain 30 Matras in their 
lines :—Samudgaka (4, 5, 5, ISI, 4, ISI, SS; VJS. IV. 56), also 
known as the Udgata Galitaka when possessed of a Yamaka (VJS. IV. 
52,95), Sangata (7 SII,S; VJS. III. 34), Varnsgastha (4, 5, 5, IIS, 4, 
4, 11S ; VJS. III. 38), Navakokila (with 6 Paficamatras ; H.p. 335|6), 
Aranala (which is but a Dvipadi with a long letter added at the end 
of each line; H. p. 326|2) and Ugra Galitaka (6, 4, 4, 4, 4, 4, S, 
where the Caturmatras in the even places must either be ISI or IIII 
and those in the odd places must not be ISI ; H. p. 300|18). The 
lines of a Mala Galitaka have 33 Matras divided into groups of 4, 5, 
4,4, 5, 4, 4, IS (H. p. 3la|4) ; while those of a Khandodgata (4, 5, 

4, 4, 4, 4, 4, 5; the lst Caturmatra being either IIS or SS; H. p. 

31a|9) have 34. Prasrta (4, 5, 5, 4, 4, 4, 4,5; H. p. 3la|12) and 
Kamalila (made with 7 Paficamatras in a line; H. p. 33b|8) have 
lines of 35 Matras. Mugdhagalita(6, plus 8 Paficamatras, each of which 
must have a long letter at the end ; H. p. 30b|14), Sutara (made with 
8 Paficamatras in a line ; H. p. 33b|9), Vasantotsava (containing 9 

Paficamatras in a line; H. p. 33b|12 and Malagalitaka (6, plus 10 
Caturmatras of which those in the even places must either be ISI or 

ITII, while those in the odd ones must never be ISI ; H. p. 306/10) 

have respectively lines of 38, 40, 45, and 46 Matras in them. 

49. The Ardhasama Catuspadis or the Antarasama Catuspadis 
as they are properly called by Svayambhii and Hemacandra also play 
an important rdle in Apabhrarhéa poetry. They are however gene- 
rally employed for Lyrics and Dhrupadas. The peculiarity of these 
Catuspadis is that, though the 1st and the 3rd padas are equal and 
similar, yet they are not rhymed and on that account, they have often 
the look of a Dvipadi. It is probably for this reason, that the Apabh- 
ramsa metricians do not usually mention the Dvipadis of medium 
length ; see above para 37. They define on the one hand, the shorter 
Dvipadis containing from 4 to 12 Matras in their lines, and then on 
the other, the longer ones “having from 27 to 44 Matras in a line. 

ee 
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They indeed theoretically admit the possibility of the Dvipadis of 
intermediate length, but the actual practice of the bards seems to treat 
such ones as Antarasama Catuspadis. Thus for example, a Dvipadi 
containing 24 Matras in its line, may actually be considered as an 
Antarasama Catuspadi, having 7 & 17 or 8 & 16, or 9 & 15, or 10 & 
14, or 11 & 13, (or the reverse of this)—Matras in its odd and 
even lines respectively. It is evident that for avoiding a possible 
confusion between a Dvipadi and a Catuspadi, the respective lengths 
of each have been restricted in practice ; it is laid down by Hema- 
candra p. 38a] 9ff, that the odd lines of the Antarasama Catuspadis 
must contain from 7 to 16 Matras in them, while the even ones must 
have from 8 to 17 only. See also KD. II 29. com. (p. 40) and 
SB. VI. 1ff. This means that the two lines of each half of the Anta- 
rasama Catuspadis may contain from 15 to 33 Matras in them to- 
gether. Even this leaves some possibility of a confusion between a 
Dvipadi with 27 Matras in a line and a Catuspadi whose halves con- 
tain as many Matras in them. The same also applies to Dvipadis 
with 28 to 33 Matras ; for we have seen above that such Dvipadis 
were quite common and in vogue along with the Antarasama Catus- 
padis whose halves contained from 28 to 33 Matras. This, however, 
seems to have been somehow avoided by indicating that the pause at 
a particular place did or did not amount to the end of a Pada. Thus 
e. g. a sentence or a word is either completed at the pause or is made 


_ to run after it into the next portion of the line, so also a rhyme is or 


is not introduced at that place, according as a separate line is or is 
not intended. The fact is well illustrated by the metre called Ghatta 
containing 31 lines in each of its two halves. It is regarded as a 
Dvipadi by Pingala, I. 99, a Catuspadi by Ratnasekhara, Chandah- 
koSa, v. 43 and a Satpadi by the author of the Kav Kavidarpana, II. 29-31. 
See also AM. para 24 and Hemacandra, p. 43a} 14ff. 

50. The Antarasama Catuspadis are said to be 110 in number, 
according as they contain from 7 to 16 Matras in their ‘Odd lines and 
from 8 to 17 Matras in the even ones or vice versa. No special Ma- 
tra Ganas are prescribed for their formation and every one of these 
is given a separate name. That these names are based on a pretty 
old tradition is evident from the fact that though H. and SB. at 
times differ from each other, they normally give the same names. 
Both Hemacandra and Svayambhii must have borrowed them from 
the older metricians, whose existence cannot be doubted ; see AM. 30 
and Svayambhichandas, JBBRAS. 1935, p. 27. The existence of so 
many Dvipadis, Catuspadis and Satpadis is of course quite in keep- 
ing with the characteristic freedom enjoyed by the Apabhrarnsa bards, 
but it does not necessarily mean that all of them were actually used 
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by them. They must have used only a few ; but they postulated the 
existence of the rest partly to exalt into a regular metre what they 
composed through negligence or inattention, and partly to complete 
and systematise the theory. The kind of Giti called Vicitra (cf. 
above para 45) is a most eloquent illustration of what is said above. 
The commentator of the Kavidarpana does indeed say on KD. II. 
31, that only a few of the Dvipadis and the Catuspadis are actually 
employed by the poets in their compositions. The Kavidarpana be- 
ing intended to be a practical guide to the poet, mentions only 3 
Dvipadis, namely the 2 Ullalas and the Mauktikadama. Similarly 
he mentions only 9 Antarasama Catuspadis including the Dohaka and 
its five derivatives. At AM. para 23, we have noticed the Doha and 
four of its derivatives namely the Cilika, the Upaculika, the Udga- 
thaka or Sarndohaka, and the Sorattha. The others are :—(1) Ava- 
dohaka, which is merely an inverted Doha with the 2nd and the 4th 
lines rhymed. This distinguishes it from the Sorattha where we have 
also the 1st and the 3rd lines rhymed ; (2) Upadohaka with 12 and 11 
Matras in the odd and even lines respectively ; (3-4) Uddohaka and 
Cudaladohaka, which have 13 and 13, and 13 and 16 Matras in their 
odd and even lines respectively. The Uddohaka is of course a Sar- 
vasama Catuspadi, similar to the Apsarovilasita (see para 46 above), 
but its lines are formed without any reference to the Matra Ganas. 
KD. II. 15 mentions a convention in connection with the Dohaka 
alone (and not its varieties) that the end of its even lines is always 
formed by a long letter followed by a short one. The other Catus- 
padis mentioned by KD. are Rasa with 7 and 13,, Paficananalalita 
with 10 and 12, and Malayamaruta with 9 and 10 Matras in their odd 
and even lines respectively. In addition to the 110 Catuspadis, 
Hemacandra mentions a few more :—They are Mukhagalita with 7 
and 25 (p. 306|8), Rasa with 7 and 13 (p. 36a|7), Gunadhavala with 
14 and 16, (p. 376|16), Bhramaradhavala with 13 and 10 (p. 370} 
18), and Amaradhavala with 13 and 14 Matras in their odd and even 
lines respectively (p. 37b|20). Virahanka in the Vrttajatisamuccaya 
mentions 16 Antarasama Catuspadis, of which the following 7 con- 
tain 14 and 16 Méatras respectively, in their odd and even 
h lines —(1) Vaitaliya (VJS. IV. 48), in which the last 8 Matras of 
} every line must be represented by SISIS ; (2) Magadhika (VJS. IV. 
28) which is the same as the Vaitaliya but only composed in the 
Magadhi language; (3) Acdlita where the last 8 Méatras are 
represented by SIISS (VJS. IV. 50); (4) Bindutilaka (VJS. 
IV. 66), whose odd lines are formed by 3 Caturmatras of any kind, 
followed by a long letter, while the even ones are made with 2 Catur- 
matras, 1 Paficamatra and a short and long letter, ie, IS at the 
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end ; (5) Visamagalita (VJS. IV. 104), whose odd lines are formed 
with 3 Caturmatras of which the middle one must be ISI, and a long 
letter at the end and the even ones with 1 Caturmatra, 1 Paficamatra 
and ISSS at the end ; (6) Sarasika (VJS. IV. 50), whose odd lines 
contain 3 Saganas (IIS) and a long letter, while the even ones have 3 
Bhaganas (SII) followed by 2 long letters ; (7) Prasanna (VJS. III. 
92) where 3 Bhaganas (SII) and one long letter are employed in the 
odd lines, and 4 Saganas (ISS) in the even ones. The remaining 9 
Antarasamas mentioned by Virahanka are (1) Aupacchandasika (VJS. 
IV. 49) which is nothing but the Vaitaliya with a long letter added at 
the end of each Pada ; (2) Khafijaka (VJS. IV. 18) with 9 and 11; 
(3) Candrodyotaka (VJS. IV. 84) with 12 and 14; (4) Vipula 
(VJS. III. 47) with 9 (IISISS) and 13 (4, IIS, ISS) ; (5) Sumu- 
khi (VJS. III. 49) with 10 (4,4,S) and 13 (4,4, ISS) ; (6) Bhamini 
(VJS. III. 51) with 12 (IIS, IIS, IIS) and 14 (SII, SII, SII, S); 
(7) Nanda (VJS. III. 53) with 13 (4, 5, 4) and 15 (4, 4, ISI, IS) ; 
(8) Sveta (VJS. III. 54) with 12 (4, 5, IS) and 14 (4, 4, ISI, S); 
(9) Dhavala (VJS. III. 48) with 10 (4, ISI, S) and 12 (4, 5, IS) 
Matras in the odd and even lines. One more metre namely the Udgi- 
taka (VJS. IV. 80) perhaps deserves to be mentioned here ; it is a 
Sarvasama Catuspadi in respect of the Matras, but an Antarasama 
in point of the Matraganas. Thus the 21 Mé€atras in its odd lines 
are made up by 4 Caturmatras and 1 Paficamatra of the Ragana 
(SIS) type at the end, while the 21 Matras in the even lines are made 
up by 4, 5, 5, IIS, IS. The five Chaddnikas of the Antarasama type 
mentioned by Svayambhi, VIII, 8-14, have nothing peculiar about 
them and can be safely included among the corresponding metres in 
the midst of the 110 Antarasamas mentioned by him. 

51. The only metre with_5 lines namely the Matra is fully 
| discussed at AM. para 28. Among the metres with six lines—none of 
\ which, by the bye, are Sarvasama—Ghatta treated at AM. para 24 is 
the most important one. Next to it TS the Kirtidhavala (H. p. 
37b|13, KD. II. 32). Its halves contain 3 lines each, made respectively 
with 14 (6, 6, 2), 8 (4, 4), and 16 or 17 (6, 6, 4 or 5) Matras. The 
other metres with six lines are the 8 Satpadajatis, 8 Upajatis, and 
the 8 Avajatis (H. p. 38b|11-18; SB. V. 2-10; KD. Com. on II. 
31). The 3rd and the 6th lines of all these are equal and contain 
from 10 to 17 Matras in them. The remaining lines of the Satpada- 
jatis have all of them 7 MaAatras in them ; those of the Upajatis have 
8 and those of the Avajatis have 9 only. Sridhavala (H. p. 376|6 ; 
KD. II. 34) and YaSodhavala (H. p. 37b|8) are the only two metres 
which contain 8 lines in them. These are divided into two equal 
halves. The odd lines in the Sridhavala contain 10 (4, 4, 2) Matras, 
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while the even ones have only 8 (4, 4). On the other hand, the 
lst and the 3rd lines in the YaSodhavala contain 14 Matras ; the 
2nd and the 4th have 12; the 5th and the 7th contain only 11, while 
the 6th and the 8th have 10. 

52. Asa rule, Apabhrarnga poetry does not know Sarva-visama 
metres. The solitary Catuspada mentioned by Virahanka, (VJS. IV. 
69) should however be noted. In the first line of this metre we get 
2 Raganas (SIS), followed by 2 long letters; in the 2nd, 8 short 
letters followed by a long one; in the 3rd and the 4th, 1 Paficamatra 
and a Ragana (SIS). Under this head, we might perhaps also dis- 
cuss the 7 very freely handled Dvipadis of 4 lines each, defined by 
Virahanka at VJS. III. 40-46. Virahanka calls them Ganasma Dvi- 
padis. The lines of these contain the same number of the Matra- 
ganas, but these may either be the Caturmatras or the Paficamatras. 
These 7 are :—Citra with 25 or 26 Matras (2, 4, ISI or IIII, 4 or 5, 
4, 5, S) ; Siddhi with 15 to 18 (4 or 5, 4 or 5, 4 or 5, IS) ; Bhadra 
with 26 or 27 (4 or 5, 4, 5, 4, 4, 5-the 2nd and the 4th Caturmatras 
being ISI) ; Gandhari with 17 to 19 (4 or 5, 4 or 5, ISI or IIII, 5) : 
Malini with 30 to 37 (seven 4 or 5, S); Kadri with 13 or 14 (4 or 5, 
4, 5) ; and Lalita with 24 or 25 Matras (4 or 5, 4, 5, 4, 5, S) in 
each of their lines. 

03. We have noticed 7 strophic metres at AM. para 29. These 
have received distinct individual names for themselves from the 
Apabhrarnéa poets. A few more of the same type are described by 
the Kavidarpana. Thus a strophe formed with a Matra and an 
Ullala is called a Fulla (KD. II. 33), and the one formed with a 

_ Doha and a Sarndohaka is called a Tarala (KD. II. 34). Both these 
appear to be peculiarly Apabhraméa Strophes as the component 
metres show. Dvipadikhanda formed with 2 Khandas or Avalam- 

7} bakas (cf. H. p. 31b|16-20) and a Giti (H. p. 33b|15-16 ; KD. II. 

36) is clearly an old Prakrit strophe as the illustration from Sriharsa’s 

Ratnavali shows. Kavidarpana mentions 4 more strophes formed 
with two stanzas, which however have not received any specific names 
fer themselves. They are described as Dvibhangis merely and are 
said to be formed with a Dvipadi and a Giti, or a Doha and a Ghatta, 
or two Ghattas, or a Vastuvadana and a Doha (KD. Bi e-37). 
Kavidarpana also mentions 2 more Tribhangis in addition to the 
Dvipadikhanda. They are formed with a Matra, a Doha, and an 
Ullala, or with a Dvipadi, a Khanda and a Giti (KD. II. 36-37). 
Virahanka mentions 7 Dvibhangis and 2 Tribhangis. All except 
the Radda (VJS. IV. 31) contain either a Gatha or a Giti in them. 
This would show that the older Prakrit poets were rather fond of a 
Gatha as the Apabhrathéa poets are of the Doha in particular. The 
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Giti is popular with both. Thus a Malagirsaka (VJS. IV. 39-40) is 
made with a Catuspadi containing 45 Matras in a line and a Giti ; 
Adhikaksarasirsaka (VJS. IV. 43-45) with an Adhikaksara and a 
Giti ; Trikalaka (VJS. IV. 43-45) with an Adhikaksara, a Nirvapita 
and a Giti ; Sangataka (VJS. IV. 64-65) with a Catuspadi whose lines 
are made with Bha, Bha, Ma, Sa & Sa Ganas and a Gatha ; Khadaha- 
daka with a Bhramaravali and a Gatha (VJS. IV. 74-75); Tala with 
a Gatha and a Trikalaka(VJS. IV. 80); Talavrnta(VJS. IV. 80) with 
a Gatha, a Trikalaka anda Gatha ; and Sopanaka (VJS. IV. 77-78) 
with an Asvakranta and a Gatha. Radda is already discussed at AM. 
para 29. Hemacandra puts all such strophes under the general heading 
Sirsaka, and mentions a few such combinations as those of a Dvipadi 
and a Giti, a Vastuvadana and an Ullala, a Rasadvalaya and an 
Ullala, a Vadana and an Ullala and says at the end, that these are 
all called Satpada or Sardhacchandas by the bards of Magadha 
(H. p. 33b\15 to 34b|9). Among the Tribhangis, he mentions and 
illustrates a strophe made with a Dvipadi, an Avalambaka and a 
Giti and yet another which is made with 2 Avalambakas and a Giti. 
The latter is the Dvipadikhanda mentioned above. Svayambhi does 
not discuss any strophes whatsoever. This is really very strange. 
54. We have now seen that the field of the Matravrttas is very 
unrestricted and the ApabhramSa poets enjoyed perfect freedom in 
the matter of their choice and employment. The three main divi- 
sions of them are not maintained mutually very exclusive. The only 
thing that can help in this connection is the Yati and the Yamaka. 


Satpadi is particularly great in the case of metres having lines con 


The difficulty to decide whether it is a Dvipadror a Catuspadi or I WN 


taining 24 _Matras or more. Thus for example, a line of 30 Matras i 
actually divisible into two contai ining 16 and 14 Matras or even into 

three containing 7, 7, 16 or 8, 8, 14 or 9, 9, 12 Matras respectively. 

The practice of the ApabhrarhSa metricians is unfortunately not a 

safe guide in this respect. They do not often divide a line into two 
he in spite of the existence of a definite and regular Yati accompanied 
Ay by the Yamaka in the middle of it. This does not seem to be right 
“? “ especially in the case of longer lines. See AM. para 26, where I 
have discussed a few metres which I have called DvadaSapadis. I 

~- may have perhaps gone too far, but the principle of dividing a line 
into two or more, whenever such a division is indicated by the pre- 
sence of a definite and regular Yati, accompanied or not accompanied 
by the Yamaka, is certainly a sound one, and cannot be objected to. 
Roughly, I would distinguish between the Dvipadis, Catuspadis and 
Satpadis in the following way :—(1) A line containing from 4 to 


14 Matras should generally be considered as one indivisible unit whe- 
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4 bi . 
; MO ici thier of a Dvipadi, or of a Catuspadi. (2) A line containing from 15 
v a fy to 23 Matras in the case of metres of two lines should be split into 
- two unequal ones, if the Yati is noticeable anywhere after the 7th 


or when the same Yati is not observed in both the lines. The only 
exception to this rule is the Vicchitti (VJS. IV. 91), whose lines 
should have been split up accordimg™te-this scheme. (3) A line con- 
taining from 24 to 33 Matras should be split up (a) into two when 
the Yati is definitely marked after any odd Matra between the 7th 
Pei ’- and the 17th ; for we know that the Dvipadis do not as.a rule, have 
7 their initial Yati after an odd Matra ; the exception to this being the 
two Ullalas where the Yati occurs after the 15th Matra in a line of 28 
Matras ; (b) it should be split up into three lines when the Yati is 
observed twice after every 7th, 8th or 9th Matra, and whether it is 
accompanied by the Yamaka or not. (4) A line containing more than 
34 Matras (a) should be split up into three small ones if the Yati is 
observed twice and is also accompanied by the Yamaka ; (b) but it 
should not be split up when the Yati is not very pronounced, or if only 
a single Yati is observed, or if it is not accompanied by the Yamaka. 
G or These rules cannot indeed be regarded as absolute ; they are merely 

wt deduced from the general practice of the Apabhraméa poets and 


metricians. 
a: 59. The following two peculiarities of the Apabhrarnsa metres 
Ps deserve to be noted. The first of them is the appendage of the terms 
=) VAM Dhavala and Mangala to the names of these metres. When a parti- 


oO cular metre is employed to praise or favourably describe a hero (Dha- 
vala) in the popular language i.e. the Apabhrarhéa, it gets the appen- 

y iL y, dage Dhavala attached to it. Thus an Utsaha metre when thus em- 
ployed will be called Utsaha-dhavala, a Doha will be Doha-dhavala 

ye a and so on. When on the other hand, the same metres are employed 
in describing some auspicious occasion, they will get the appendage 
of the name Mangala attached to them at the end. Thus we may 
have an Utsaha-mangala, a Doha-mangala and so on. See Hema- 
candra, p. 38a|2-8 and SB. IV. 41. In this connection, I desire to 
draw the attention of my reader to the very curious statement made 
by Hemacandra on p. 37b|5. After defining Dhavala as a metre 
of 4, 6 or 8 lines, he remarks that the examples of the various kinds 
of Dhavalas may be found in the ‘sayings of Satavahana’ (Dhava- 
lani Satavahanoktisu drastavyani). This is also what Svayambhi, 
VIII. 33, says. Now what are these sayings? The Gathasaptafati 
is surely not intended as the Gatha is not considered as a Catuspadi 
by Hemacandra (cf. p. 26b|17). This is also the opinion of the 
Kavidarpana and its commentator (Dalagrahanat asyam na paday- 


ay Matra ; but it should not be so split up if the Yati isnot regular © 
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yavastha—com. on KD. II. 4). I have already shown at JBBRAS. 
1935, p. 26, that in or about the 10th century A.D., a collection of 
stanzas in various metres attributed to Hala seems to have been 


known to Svayambhi. Does Hemacandra refer to this same collec- ) 


tion of Hala’s poems? The second important peculiarity of Apabh- 
ramsa poetry is that when the poets actually compose their Kada- 
vakas, they use any one of the above discussed Catuspadi Matra- 
vrttas—or even any one of the Catuspadi Varnavrttas, but they do 
not treat them as Catuspadis. They form their Kadavakas with an 

number_of rhyming couplets, and not with the quartets as may be 


— <¥ . 
expected, of lines composed in these metres. Thus the Pazzatika or the & bE ;~ 


Bhujangaprayata may be a Catuspadi metre in theory, but in actual @~ es. G 
_ practice, the poet treats it as merely a Dvipadi, since he uses any i oN 
number of couplets in these metres for a Kadavaka and not necessarily ae a 
a number which is diyisible by 4, as would be the case if they were 
treated as Catuspadis. }f/This practice of treating halves of Catuspadis 
s independent metrical units appears to be very common among the 
“\Apabhrarmsa poets It is also equally applied to the Ardhasama 
atuspadis and the Satpadis.{ Halves of these are treated as inde- aa’) 
“ pendent metrical units or even’ as independent metres. The Dhruva Lo aT ae 
Padas or the Sthayis of the Padyas in the different vernaculars are |» jan A 
undoubtedly to” be traced to the similar halves of the Ardhasama 3 
Catuspadis in the Apabhrarhéa language. Halves of Satpadis have WA 
also been regarded as independent units in the Apabhrarhsa Kada- ie 
vakas. In those Satpadis again, where the 3rd and the 6th lines o. 
are considerably long, there appears to be a growing tendency to yx a 
‘split these lines into 2 shorter ones, the first being equal to the earlier Jey 3/4 


‘lines and also rhyming with them. The second part of the line fa 
thus split up of course remains very short and the whole half with p \ Le 


the new four short lines assumes the appearance of a stanza with 3 
and \% lines. Four such halves are put together to form a metre called 


the Tribhangi ; cf. PP. I. 194 and AM. para 26. Naturally, such ,,, 


halves of a Satpadi which are actually divisible into three or four 
shorter lines are of various kinds ; cf. AM. para 26. But the most 
popular amongst them seems to be the one which favours its division 


into four short lines containing respectively 8, 8, 8, and 6 Matras. ty) - 


Generally, the 2nd and the 3rd of these shorter lines are rhymed, but 
sometimes even the 1st contains the same rhyme as the others. Two 
such halves form what is known as Caubola (PP. I. 131 ; AM. para 
24) according to Pingala, but which is considered as one of the 8 
Upajatis only, by Hemacandra, p. 386/14 and Svayambht, V. 6. 
Couplets of such halves again seem to have been largely used for songs 
composed to accompany the Rasa or the Garva_dance or even the 


— 
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devotional dances called the Bhajanas. The famous Marathi Tipari 
song, i.e., Eka tiparisa ghe, dusarisa mar ge, tisari gheuni, chavathi de 
&c, is composed with such halves. It is indeed out of this half that 
the Marathi metres Ovi and Abhanga have developed as I have shown 
elsewhere. All these are sung in the Dhumali T4ala of 8 Matras. 
56. We shall now take a brief survey of the facts which we 
have been able to gather during this rather long discussion of the 
Apabhrarinéa metres. In the first article, we discussed the curious 
name Ullala with reference to its use and meaning (paras 11-12) 
and found out how we should distinguish between the pure and mixed 
Catuspadis on metrical grounds. In the pure Catuspadis, there do 
not exist any restrictions regarding the employment of short and long 
letters at particular places, while in the mixed ones such restrictions, 
mostly sanctioned by the practice of the bards, do exist. The former 
are pure Matra Vrttas while the latter are not (13-17). We also saw 
that in the pure Matra Vrttas, Matra Ganas are enjoined and that 
these Matra Ganas have to be kept separate and independent of each 
other by avoiding the use of a long letter at the junction of any two 
Matra Ganas (13). More important however, is the discovery that 
the Matra Vrttas in general are also bound by the consideration of 
the Tala or the regularly kept time, and that there exist with reference 
to them also the Tala Ganas as distinct from the Matra Ganas. These 
Tala Ganas too like the Matra Ganas have to be kept independent 
and separate (18-20). The very striking mixture of the Doha and 
the Gatha revealed in the metres called Veralu and Cidamani as also 
the name Sorattha given to the inverted Doha are next discussed 
(22-23). The composition, use and the Tala of the Ghatta Satpadi 
are given in paras 24 and 25, while the strange features of the 9 
metres which I have chosen to describe as the Dvadaéapadis are des- 
cribed in para 26. The strophic metres are found to be an important 
peculiarity of Apabhrarnsa poetry (27-29) and it is found that 
Matra, Ullala and Doha, which are pure Apabhrarnéa metres, play 
an important rdle in these strophes (28). At the end of the first 
article, we have discussed in full detail the question of the authorship 
of Ratnasekhara’s Chandahkoéa and its close relationship with the 
Prakrta Paingalam. Our conclusions in this respect are that the 
Chandahkoéa consists of two parts, namely vv. 5-50 and wv. 1-4 with 
59-74, of which the first chiefly consists of quotations from earlier 
Apabhramsa metricians prominent among whom are Arjuna and 
Gosala, while the second part was composed by Ratnaéekhara himself. 
Pingala too, borrows like Ratnasekhara, but passes off the older 
stanzas as his own by substituting his own name for the older ones. 
97. In the present article, we have discussed the remaining 


_APABHRAMSA METRES II 69 


_ Apabhrarnsa metres, not leaving also those which are described as the 


Prakrit metres by Hemacandra. In paras 41-43, we have discussed 
the facts about the nature of the composition of a Dvipadi and the 
use of the name Dvipadi. Similarly, in para 44, the origin and 


rte crea of the Gatha metre and the invention of the Matra 


unit are discussed at full length, while in para 46 the great popu- 
larity of the Catuspadi containing 16 Matras in a line is assumed on 
account of a very large number of variations of it that are employed 
by the Apabhramséa poets. In para 47, the names Rasaka, Galitaka, 
Khanjaka, Vastuka and Catuspadi are shown to have been used com- 
monly for any metre of four lines. In para 49, the relationship bet- 
ween the Antarasama Catuspadi and the Dvipadi is explained. A 
few more strophic metres are defined in para 53 while the general 
principles underlying the division of metres into Dvipadi, Catuspadi 
and Satpadi are deduced in para 54. Lastly in para 55, the two pecu- 
liarities of ApabhrarhSa poetry are noticed : they are the use of the 
terms Dhavala and Mangala, and the employment of the halves of 
the Catuspadis and the Satpadis as independent metrical forms. The 
most important thing that has come out of this investigation of the 
Apabhrarnéa metres is however the existence of a large number of 
Apabhram§a poets and metricians and the part which the Apabh- 
ramséa metres have played in the formation of the pure Vernacular 
metres. I propose to discuss this latter in a separate article on Apabh- 
ramsa and the Marathi metres. 

H. D. VELANKAR. 


APPENDIX 
SVAYAMBHUCCHANDAS, CHAPTERS IV TO VIII. 


INTRODUCTORY NOTE. 


1. The first three chapters of this book are published separately 
at Journal, JBBRAS., 1935, pp. 18-58, with an introduction dealing 
with Svayambhi and his work. 

2. In the meanwhile, Prof. H. L. Jain of the King Edward 
College, Amraoti, Berar, has published his article on ‘Svayambhu 
and his two poems in ApabhrarhSa’ in the Nagpur University Journal 
No. 1, December 1935, pp. 70-84. There he has attempted to as- 
cribe the present work, i.e. the Svayambhiichandas to his Svayambhu 
namely the Poet (on p. 75), but I am not still convinced about this. 
It is impossible to imagine that Tribhuvana Svayambhu, had he 
known this work of his father, would not have mentioned it. In our 


70 JOURNAL OF THE UNIVERSITY OF BOMBAY 


work on the other hand, there is no trace of any of the poems either 
of the poet Svayambhi himself or of the Apabhrammsa poets like 
Bhadra (author of the Matsyavedha), Caturmukha (author of the 
Gograhanakatha), and an earlier Svayambha (author of the Jala- 
krida), so respectfully mentioned both by the poet Svayambhi (Pau- 
macariya, Sandhi 14, p. 81) and his son Tribhuvana (Paumacariya, 
Introduction, pp. 79, 74). The mere title Chandacidamani cannot 
lead us to the conclusion that the poet Svayambhi was also a metri- 
cian. I am equally doubtful about the poet Svayambhu being a 
Grammarian, as is assumed by Prof. Jain on p. 74. The stanza 
(no. 5 on p. 79) ‘tavaj jiya sacchando &c.’ can only mean that be- 
fore Svayambhi, the Apabhrarhga poets had altogether neglected rules 
of grammar of the Apabhraméa language, but Svayambhu had not 
done so and had set an example for the future poets in this manner. 
This reminds me of the Marathi poet Moropanta, who employed a 
grammatically pure language, but before whom even educated poets 
like Vamana and Ramadasa had neglected grammar of the language. 
The reference from the Adipurana of Jinasena is undoubtedly my- 
thological and not historical, as Prof. Jain himself half recognizes 
(p. 75). The authorship of a work on Alamkara which is ascribed 
to the poet on p. 75 is similarly based.on very unsafe grounds. Even 
as regards the Paficamicarita mentioned in 2.5 on p. 80, it seems that 
it was a poem by Tribhuvana Svayambht himself and not by his 
father. I would translate the stanza as follows :—‘ Tribhuvana 
Svayambhi has composed the Paficamicariyam, not very much liking 
(acakkhamanena) the manner and the story (attha) of it as des- 
cribed by Caturmukha and Svayambhideva (possibly the earlier 
one ; we do not expect such a disparaging statement about his father 
by T. S. ; or was the earlier Svayambhi called Caturmukha Svayam- 
bht ?); this is indeed a great wonder.’ That this Paficamicarita or 
Siripancami(carita) was recast or rather recomposed is also clear 
from 2.8 on p. 81. ‘Saméareu’ is samaracayatu, ‘ rearrange’ ‘ pro- 
perly arrange’ and not merely finish or complete as in the case 
of the Paumcariya and the Harivarhsa ; cf. E.g., 2.11 p. 81, 3.83, 
p. 82, 6.100, p. 83 &c. The mention of the Suddhayacariya in 6.99, 
p. 83 is similarly quite unexpected and rather suspicious. Is it not 
to be construed as an adjective of ‘pommacariam’ along with ‘ guna- 
ganappaviyam’? I would rather translate :—‘ Having made the 
Pommacariya endowed with a proper end (suddhayacariyam ; or does 
it refer to other incidents which he added ?) and respected on account 
of its merits (read gunaganagghaviyam and not -ppaviyam), (I now 
proceed) to remove the defect of incompletion of the Harivarhéa 
(Harivarnsa-moha-harane must I think, mean this and nothing else).’ 


~ 
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The last line is unintelligible to me. ‘Sudhiyadeha’ is one who is 
thoroughly exhausted. Is the Harivarnéa compared with such a one ? 
A long letter between Sarassa and Sudhiyadehavva is obviously miss- 
ing. The stanza as I understand it, is surely to be ascribed to Tri- 
bhuvana Svayambhi and not to the father, and this is very well borne 
out by its position. It comes after the 99th chapter wherewith the 
father’s work ends and after the usual colophon too. 

3. I am thus still inclined to believe that Svayambhi the metri- 
cian, is different from Svayambhi the Apabhrarhéa poet. The for- 
mer was a Jain monk, and probably of the Svetambara sect. This 
is of course, still a mere inference based upon a few facts which I 
have mentioned at JBBRAS, 1935, p. 28 and also upon the obser- 
vation that the Svetambaras generally revere their own metricians 
and authors and quote from them unless they are compelled to do 
otherwise. This is true even of the Digambaras. 

4. One more point that calls for a remark is regarding the poet 
Caturmukha as known to the poet Svayambhi and the metrician 
Svayambhi. The former praises him for his choice of words and for 
his skill in the employment of various metres. He is also known as 
the author of a Gograhanakatha to the poet (pp. 79, 81, 81). The 
metrician on the other hand, knows a poem of Caturmukha written 
on a topic connected with the story of the Ramayana ; cf. IV. 2, VI. 
71, 83, 86, 112; and JBBRAS. 1935, p. 27. It is therefore very 
difficult to say whether the two Caturmukhas are identical or not. 
It is indeed quite probable that Caturmukha might have written 
poems on both the Ramayana and the Mahabharata story, but it is 
rather strange that the metrician should not have given any instances 
from the well-known work of the poet Caturmukha. Caturmukha’s 
skill in metres which is alluded to by the poet Svayambhi surely very 
well agrees with my inference that Caturmukha was a poet-metrician ; 
cf. JBBRAS. 1935, p. 27. 

5. Lastly, a very curious thing about the Prakrit stanza of 
Kalidasa, quoted by Svayambhi at II. 18, is brought to my notice, 
{by my friend Prof. Srikantaiya of Mysore. This stanza in its 

Sanskrit garb is found in Bhasa’s Pafcaratra, I. 19. Can this throw 
any light on the problem of Bhasa? I am unable to say anything at 
present. ' Similarly a new light is likely to be thrown on the extent 
and nature of Hala’s Prakrit poetry from the quotation at I. 97, and 
from the curious statements of both Svayambhi, VIII. 33 and Hema- 
candra, p. 27b|5; see para 55 of the introductory article. 

6. As regards the text, I am merely reproducing the original Ms. 
in many places as I am unable to understand the sense of the stanzas. 
I am adding a few foot-notes here and there, 
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Waar Sa: IV—VIII. 
IV. 


Sl TSH AR Tea aT aFaaFaN fag7 | 
uae sada alested aaa U9 
seen frequen qenaamita se gala aE | 
qe Heya Sara Bstea SEAT Ml 2 Ul 
sat faeguat wsnaanta we Ase AzI— 
a ATA JRT wT | 
gat Taa— 
al Fe Sarde NE Ay 
Zaet TAI 
MAMA | WE ANE | 
faftort ust Gat Tega Se galea aE I 
MNsAsAet Fl FATA TAA UW 2 
So af gfe ta 
ge de Stag TT | 
SN at ata ges faeve 
ost dat At Mass aT Uw Ul 


Bal SUM sae assTaata | 


HIN Gosleorat Tha ATegT i \ ui 
THe FAR — 
ae daalt aracataagagr 
Getlea GUlateastslest TAT | 
HEY AAS SIT GN SHIT ST 
SF aetrenrs gateT TETATET  < U 
AeeIsAaH| A) | aS SeraAsey 
Zae (Horan wars | aly aaeaaeT tiv i 
gtes Sel— ; 
/ abaaaegaeas | ofthe raft 1 arg 
alfa aaquafeioa | dat st fae uc 


; See below VI. 116, 
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dal Ht ASteaaeI— 

Bas fa wn(a)eam 1 eatosr[e] azar 1 

St fara frei i az aes wea i <i 

ate TeAastIT | ane Searqsey 

TATATASTAMAT | SE aagaTT ll Yo 
SAqASsT TAIT — 

ATALANTA | FEAVST-aAASNE 1 

arangararast | ae wfsers wee u 99 ui 

ag ad aait | ales go aau atiea | 

wTtisge URast | TaATACEa FATA 1 92 
HAAS AaaeA — 

alg AS as are AAs 4 ANE SAT TT II 

Hoy TVS st A | BST SaTT AME i 93 Ui 

Ga ASM Foy HAT | (A AAR ast aa | 

qqaal SAMTAAT | 

T Feoed TANTS | AGRAMAaATT AAT Ul ae Ul 
Tal seerI— 

Ay aay AY cea | Ta[ost]s grag | 

aa ty WeTaste ti 

He Waal as Welt] | as afs aqarsraraat 94 

qe saw azy asa | Gea Past Tee | 

SIT Ze at WAANSAT t 

aeae Aadaay | tasaita Ax WAAC i 9g UI 
alaqat Aas ate-aeq— 

areHyAE TH Safa | ate aifa Hasse | 

ae Gira FAG (eaIAs U1 

qiastz Aaa HS | AT AT ara SasT UN 9 
AAAS FATNSAl Tealaeq — 

TE aHey WE THs | Ale ata Afos ara | 

aa az fata aaa fags 1 

TEAATATASAG i AAR ae ase fasifas ae ui 


9: Found also in Gathalaksana, v. 85. See Annals, BORI. 
1933, p. 29. 
10: See below VI. 113. 
12: See below VI. 115. 
14: See H. p. 36a/9 ff. 
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TyeaN Aalst WMe-eeI— 

frsqaaae yan anata | aa Tele PHT | 

fés therqaey Aa res 1 

asa tieqhaoa sae | asa stele qMsaz 9s Ui 
diaraqan aze fasar anagatl Het — 

ua aaa ee go | az a at GEST I 

agas fay ale tastes 1 

geafaas qitaag | fa Fea SAT oT SAT i Re Ul 
SASAMNATACAL MeeET FET — 

sasale Waaag | tafe TRafsar | 

VAANAAA SAMS |) 

dafea qaygssaer | Hoertengza WATT 9 Ul 


aqeaiaasqanqgetea | Ge sta ATT | 

a wataeneantt Zar |i 

ae fafor garters ad aafa mx wae RR Ui 
aaiaarat Te-eeq@— 

ug faqs aZ seg | Wofas amaat | 

fesiiae ay aiesrs 1 

HA AE FS 1 He WAT Hs MsaAT Uv 22 
aaa Te Teast — 

aeq Mas aga Stes | SR ast srsqe | 

az fie aE Hea Ta 

al ART GALA | SETI NE THl!T ll Rw Ui 


sift Meat AeTSTls | AT ATT TEVA | 

aasita az aw sae ti 

Sits TAIT | TE AY Cerlel TMZ 4 Ul 
FES THA 

es Tel gore Gant | atisfeqoy oes 

ehiasit aad act i 

HS Hols alas 1 Ht azar st PHA wes Un RE UN 
tl AeI— 

IT ST Rs oT HEgea 1 gsr Roeser of 

gamit 1 gaa Rear i 

a HG BA go arHarktaones srs 

fa TIT Sor sre | qerqeoTGRAT 

MS 1 HAL at at 1 a goats HAT i rw 11 
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delat Sosa — 
SS Mag oy yet eae | ays eg AT A AE 
mianstetes saz vf — 11 
rote aantas 1 AAC Sa asa fanraz i 
qMgtet ward Tez fT qa(e)q zea aa | 
HAaragy sass aAslanqel cara sas 1 
Hal Aa li Xe I 
AS TANGA | 
BAU ACA AAR | PSOTAEA URIAT TW | 
AT AIAN SATAN | TMA a ASST | 
afee az fae waz fraser | seat aaa ff at aasag il X81 
SATAN BeeeI— 
Sat Tae Aa AZ ARE | Aq ATs THE ARE | 
ASI Wele KARAS | Ale Tale Gaza At li Zo Ul 
Aisa faazea— 
fa(fa2)ag afzsig azews 1 ate IRefea Sia AZT 
qT Te Tete Matsg i wae aa fas Margy u 29 0 
afsg] ASTAS AT afer s2I— 
HMM Alera | Wale TI areeare | 
wWeF BN AT Aseeale | al aay Fe TAsae i 22 Ul 
BHAA aeI sw A WAT TT | 
a A gefa stu a F ay qeroray ea ti 33 
Sealan A aeaieH | aARHTFATHIT | 
UZ Test Grztar | ale Haearea ll 2x Ui 
Bms aHATS TOMB-AeT Bea asa hea | 
fests qaz sert Fares AIT Tar i 34 Ui 
qqatren a gkat afisg Sq aT aT Aq | 
aqatta 2lz fafaet azrstt wast Ascqszt ty 2e 
alee AeaASN | saraseT fafoor 
amo GqqaaAT | TRB fAfoor 11 
AZ UMAASAT | Fz BAT TIT | 
al ASSAT | aS AzAT Wl 3v ui 
qzaasey far sacar) st Bt TaaaiT | 
atlea atfon samen aféa 1 aat 4a gat 
ad Gaza ST 1 at BoE SFANAT ) 2¢ I 


33-35: Unusual names not met with anywhere else, 
36: See H. p. 37)/3 ff. 
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Badal WAAZAT | PAAR AAT | 
arated san | as AS AB7TIT |) 38 Il 
qznal aaa wa | Alon Aare at Ts | 


Az at ar azarfea AseIT | TT St Maes HIM BFA I) xo IN 


+ sewlan ae seweAASG Fi‘ seseexat AeI— 


SA aa) eaaer aaiaata | FT eergfawsst Zaaxe 4 | 
‘Pasa ats weg acy Far’ | aHNAResied aN | 
‘Sa ASIA AAR | THA[H)eT TRAST WAT 1” 


sq qqaaxels Sféfaa aranlé asaira | 
ag Fast oars afar a-afaie uv ~7 ti 
qaaanet ag[aka wraarantqas | 
Ue Ay se JE IRAAAT tl x? I 


V. 


w fiisaz Joas Gut gmt aeqHeqaeyg | 
gaatd ame fae Soaas Is saa 9 I 
Tatas wRa_ uatsasta areas 
AASSE SEMA GHAMASAt Az > I 
Ta I 1 as TAA | aqHesit Fe 

qe H(A)aT | | wear | weyers gas i 2 
TAIT | Te BzT | VHRAGaLTsrST 11 

AARNE | ATA | HTT FAT li w i 


Uy AY AzI— 


Taldeqz | We fags 1 Waa AT aeqsiT I 
Te Umal | agatmal t ater Sa aeacTSTT 4 NI 
TEAASA | TaAaIU | Hz AzZHaTett etfea ii 
44 WT | SIAMT SATS J MTiegT n 


ael— 


AO: 
Al: 


feasharata | aezaqaera  faswaft iegafea i 
qm jaf | fase Bata. faadttarla watea uw vi 
AAI | TqMaAT 1 Tz Na Aare atfea ti 


aa TAT | cA sraO | saSTE daa nc 


Cf. H. p. 38 a/1 ff. 


Why are the definitions of Utsaha and Vadana repeated 
here from IV. 5 and IV. 29? Perhaps they are added by a reader. 


APABHRAMSA METRES II [SB. IV. 39- vr. 12] 


Bl AIM TaI— 
Hela Beers | fess Teas antag sqseTs | 
AT Taal | AATGeMeN | 1 GE ZeaTE FFA 1 ¢ 1 
oH fAfoorfs aeal zeaaaraarorsty 
AMAIA Fala ABA do 
TAMANET IRI sAGFATATS | 
Tey asyusee SAAT TRA ll 49 Ul 


VI. 


aa AMIAMT MIA AeaATTAAT | 
HaANe Av afesaa fraae 9 
aq fad | az az aH I 
SFANAT | ATARSAA | > tl 
age Raat | aa aar | 
NE Tat | SANTTAT ti z II 
maraated | aaesry | 
zed GAS | Aa THF Ul v Il 
aa AAT | WAG AT | 
SFaTAA | Px alaqee 4 | 
za faa aot | aerat | 
sarge (stot 1 at are ls 
aq faaa | ca Hat Fat | 
& asqat | aveorict anfea iw 
aa AAT | TARE A(A)AT ti 
arama | ft Gesttrarag |i < i 
faaa WANs | AAA tl 
aq WE SAT | ABONTST i & Ui 
aa AAT | ate AAA 11 
& Meat 1 ale Aaealales i do 
azi—farefrmt | tae TaETaA | 
a anlar | aftaate arraf 99 
ae IAAZAT | AANA | 
ag wacicaret | fe oReT ae UI 
3: ‘This is gaatzar of H. 
7: This is aczm of H. 
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are Teague | aa fre AI 
al HONE AIT | GRAAL Ml 43 
aa AGT | ate MAAAT 1 
wrantan | AM TAMTSeAT i) Vx Il 
set—faufaceat | ForaieweHragart 
Gayearal | HAZ AT AMSAT | 14 I 
Nes WAAAISN | Hat FT 1 
geafea algae | ar Fao Nl 4s Ul 
Aa AAT Wee AaaaAs7 1 
smaita | aelatatraata TT || qv 1 
FelI—att aes 1 sas aaeratfete i 
TS HIT | SHAS SeaonletEe i ye i 
gone fran aafaor | aqaad ii 
FHAAGA AT WNT | Se AAT 98 I 
aaa | WUE AAATAT | 
Zo BeaU | HAfrsstla Al AMT |) Xo | 
sei— fafaeraa 1 Meat 1 
JAITAA | BASAL AAS TTA Ul 2d 
MSE WAAAAMAT | TAeAe | 
ust wTat BAe | BPAAET ti 22 
aa waa | dee aera eta 
d ate 1 ame wesrefrefeerstra i 22 
FaI—nangr Mistake Heras 
wl SZ H 1 al 1 Sz ST EAT Ni Rv I 
aa WAIEHAlea | TaTAT 
df aranaiea ascqaitq 1 arate uy i 
Aaae | Fate seraqsey TT 1 
d Brat | 24 BAMIHBAAT(a) AAA 1 RE 
aal—fasrrasi | faster tasy7 1 
fh RASH | AAs AAT DRASAT 1) Qw-ll 
27 AAAS WU AAI gaa 1) 
SHASTA xx MAE BHAT Ts Re I 
age Waal | Tae BAT qat Ui 
ASIASFAN | HATsSTE!T ti 2e 1) 


This is Setar of H. 
This is aqHHaatTad of H. 
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oa: 


34: 


TT FEAT | az AAT 1 
UH SAT | ATETAT ll Zo Il 
faa aait | az ag zz II 
SPHAAST | waTATAE 1 24 
qa aad awit 1 az aaw | 
ATCT SAT | S37 ATT th Vi 
HAT AZ Uait|s WT ti 
df oraT | Sqaerechy  32 
aad wants | az Aa | 
WTS SFANAT | HIASATTT ll 3¥ Ui 
ag feat 1 are aa ae 0 
aT ae FF | HlSoTT ATT 34 Ui 
FI—AMIAGCA | AeATT Fast 
warittaa | qmazaritaasit tt 3< 
ANZ WHAZAT | AE Az aA 
WIE SAI T | ASCHAA ll Rv i 
BE ANA | Ave SherasegT ti 
ASSTAIAT | Tal AATATET 1) 3 I 
sel—areita Sat 1 seaestela Tea Asit 1 
Te Gulla | Hath Areas uv zs ui 
AE AAAT | AF FAT ui 
AMSA ZF Be | OTH ll xo I 
age maar i atsrasear steele ti 
arnefasat | a za qe ata ae xd 
Fel—a(a ada wt i qkafess Mae 
T TAT | Taare Asatte xe tl 
GGAaa Aleele | aie FAT 
Sez MTAAETSAATET | vite war i w3 Ui 
HZ ANA | VMS AMaAATAT |i 
a arama | a arerfaetasta-at ti xy 1 
agI—araaeea | A aReAy AAT 1 
yakapaen | aezat aft sonsqor tv UI 
PINE AAATAY | AFERNT I 
q orana ages | Fassett xs ui 


This is atrarat of H. 
This is ganar of H. 
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47: 
au: 
56 : 
59: 
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aE HAA 1 ake FHAATA ANT II 
naka | eran TATA |) vy | 
Ael—zfeqfracet | arene HAAS TST | 
AZTAMKS| | MMIATMHAS AZ il xe Ui 
Gls WAACANAT | 27st] faaas 1 
ara AT IAHASA | RISHAHATA | vs 1 
TE SIT | aeE Sawa gatec | 
ad want | Hale Tagsa watea yo 1 
WeI— suas | Ales AACA Waeqa 
TST | OS TAMAS AseaT 1 49 A 
faa aa ag ati-a 1 Aa Fett 1 
SHAT T AME ATA | FHT U1 42 
SH WZAS TIT SeaTac 
SataTahyot agree ZA AST 1 4? UI 
Ta Fedsu | Ae farsi i 
a WeatArestt | suka asst i 4y I 
AZI—TAN BHT 1 Aegeet fer 
aeqel seq | Steg fash uu yy 
qq faa qatt 1) ve aaqaaT | 
ANAASa | A sasar ui ws 
Tq FeAsAT | CARS FaT 1 
GRAN BF | BT AMTNTITAT |) \w 
Tei—uais ssa. ata ae feo 
QT ATAIT | 7 AZ GOGT |W) yc 1 
faaa wae 1 Tq AqAaaT ti 
wisig sat | fF FEAT ti 4s 1 
TT eA A]T | INS AAT 
a HHARSL | ZTE aTaAT 1) Eo 1 
AE WAASAT | Ty aaa 1 
Tal HHA | ANZ BAT i €9 


This is goqTqaa of H. 
This is sagaiataqma of H. 
This is #g%tt@earg7 of H. 


This is garara of H. But perhaps qFaara is the correct 
This is Affe of H, 


APABHRAMSA METRES II [SB. VI. 47-77 | 


1T FEteAT | ate Merqsere 1) 

at steer tare | wer ascqa(H)asAT 1g 3 

WE IAAT | Tq AAAS 1) 

VFANS MTA | HCAAATAT i ¢ 2 Ui 

TT FEARHT | as Azs aH asey 1) 

HANNA | ¢ ae saga i x ti 

Wal— mrs acneal | siasag afta ait 
oe oT Sag 1 GeacT Se fro or gy 

HX AT TAHT | TF HqTaAT 11 

GT SFA NHST SS | HST 1 EE 1 

Tq FeAZAT | GE Ba TIT 

VIANA AH | ATAT 2F ASTOTSIT i gw 1 

SeI—arsastas | aeaee eeicqor sini 
HIST | Arts TANT Mast u ge ui 

PINE GAITAT | TT AAMAT 11 

Ua HONE BATAST | ASIWUSAAT u €e 

wg ast nett | ate Aaasey ziiFa 

T ACIS | HS BA TAMA ll wo | 

Fel AEA — 
argfastiac | fe fe az dao ateit 1 
faa fe grea | ag ae faz armstsit i w9 

GSE TAASAT TWIT | TT BqaaT | 

Ua HOE AMAT | PL AACAT Nl v2 I 

nq faara | aaa aAasAT | 

SH BFANT | TAOIST BAT HIANT | w2 1 

FSI—SLALT AHS | WAT FF AZ AT BIZ I 
ama AM | ZHRZ TaN shale SIE we 

AARNE IGAAZAT | AAT BAT I) 

m4 aaATAUT AIT | FPATABTT i vy 1 

2H TARA MIT Saas aMIM AAT I 

Jaafar Alsaat sat Ta Ul ve 1) 

AANA TA ATTNAYAE | 

Aale Wardle NAATAKA TAAT UN vy ti 


63: This is #qaqara of H. 
72: This is #arafed of H. 
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alstasey WT sels AAAAAME I 
arg frat qaas ATaTHeOATS ANTE | ve Il 
zq laa qat | vate aaT 
Mara | Us AAAT vs Il 
seI—atae wa | 1s aorta fossa 1 
quakzas sa | giteles frat co Il 
fay TARE | Za Faas | 
ey wanda | fasmmala wT oF tx 
qq Wgadeae | ate HaAaseaT 
SC STAT | TAT AATAAT 1c? I 
Sel AsrAeea— 
oF Fae Ta | aNGakaHisstr | 
a alee rain (Mag aafgar i cz Ui 
Ave WAHT | TA aA TIT Ui 
VIAN FT UA | AVTSAATSIT ll <w il 
aq Geqdgau | alee HAGA FSA 11 
G HEACTAS | aay Fea S-gAT | <4 I 
Teal ASFA — 
afa sas aa | an Testa afsaz 
Of tea | Was Aw sissy ce i 
Wes WAAAAST | aa TA TE Ui 
TaeMNaAT aA aaet | BA 7 TUTE ll cw ui 
aq faa ast | Gon BA WT 1 
Gd RACHAA | AAT A T MNT li ce ti 
UIs TaAAZAT | Ta aa Feu | 
Uta BalTJAaTAH | AUTSTIa AAT su 
FeI—Awaals Gara astH | arg aq Fee ti 
AMA TT FH ariel | Feit WAZ ll Se I 
A TEAAAT | Ales TAA AT 1 
aaa a | TIT TTAASHVATSTT 1-89 
Gee WAASAT WT | Ta Aa Ast | 
APFUAAseT + sean | ge seaita aT yy sz ui 
TA WMRAAT | AAASIVA BANE tl 
ua asst | faaeaareta F aT 83 


This is Fans of H. 


*Between vv. 81 and 82, two stanzas giving the definitions of 
garreatet (10, 12 ( x2)) and qaraaefeat (12,10( x2)) have 


obviously been dropped. 
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GANS WAASTE | eq aa TIT 1 
AMIS FAT gated Me | ronestere i sx 
BX TAA WMT s(a)easa(aayAraeaAg 1) 
BRAS qa Basi Ts 4 UI 
ay TsME | aS Sarasa 1 
Ust Bapsfezat | ale aazaeT i oe 
INS TAAZAT | UNE aa 
WN SANG T | HRCAASTAT dv 
FeI—eRaTAT gers 1 srafasy Gs | 

GAITTSHAT UT | AMSAT Age i se Ui 
MA Tas | WE 44 Fane ui 
wast qtist | saaeaaaqane i ss i 
AWS WAAAT | UHL Tar Ul 
was ¢ URE | HAAISSASALE ll deo 
faa Uae | ales Taaa aatt 
Ga SIAUGAT | FTG AAT AT tl 9°49 I 
FAI—AST Fl ASE | GAAS Wt TaHeNd 

es UR 1 Has | AIazsramsaael tl Yok Ul 
TE AAAAST | Tans Fav | 
arena Takai | aT WATASTAT | 9°} Ul 
faae VARS | FINE TZ AqTaaT | 
BFATATARA | FX PROTTATTIASTAT Ul Fo tl 
GUS IAASAT | Tas Far i 
wralniiar agers | tt aetofaerac ii 3°44 Il 
faah UAE 1 aRe Maas} TIT 
we giasae | Pres PASHTSTHIAATT Il 9°¢ 
aise TSAdssA ASM | WAR! FAT 1 
aren wakast fd | fASHTETSTAT 1 Yow Il 
aaa wake | AAS MAA 1 
Aa gasses | TH AMAMNTTMATT ll doe i 
AARNE IAAT, | THANE Tat 1 
WAS FAN Sag WA | BPFAISTANT Il 908 tl 

101: This is 4a¢@4q of H. Probably we have to read "q for 


qo, 
106: This is faaqracdtar of H, 
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ANE TAAAT | AE AE araaT I 
BIEN Ras | ATs Hialoreraz ti 99% Ui 
Sel Asqeea— 

diz 0 fea afeaa | aaeageasteoe 1 

afssraaeraas | ae afa aos t) 99% I 
Als ISAASAT | ANS SAA 1) 
TATACASTAMAT | AZ AACA 1) 9193 I 
qq FeHA— 


afa afa aaah | fH aa axfada i 
safeta vemaareate | SAQWAAACT ll 14 Ul 
ave fat zat alee go aa alia i 
ang URast dt | AaTaTEAorFaTsid 99% Ul 
Nee TAAAASN | AE SAAT 
ATTICS Tas | ae sagas 11996 I 
wel—irans Ges GUNS | Ysa aeala 1 
Maras AeaAs | gh gh as aai-qT 94s I 
ILE TAAZAT | Gon THeaaqsac ti 
we sans fd | URE Yrafqerar i 99 ui 
QUINE WAASAT | IRS SstaAseT 1 
a yn BerHefesn | wes sazaeT 1 998 1 
AS AAAT | Bee ssasey ge i 
SUYUE vltisi | SANS HATATSTT ll 9 Re 1 
HZ Use TeaasAast | aa ave alfea ui 
dt css sa 1 se sFamafea 939 I 
ANE WAAsU | aa Haas TT ti 
URNA Wes | STAI FRSTASUASIT 11 9° Ul 
GANS AZISAVT | AE Aa Fatt |) 
HAS Galea BAM TAT | HSH SAAT |i 92} Ul 
gH ana SarqweqqqasaaASs tl 
SHAAN eaesi sat Ust Vey Il 
ate Waa | Aes sada aT | 


120: This is qaaatet of H. 


Ph 4 


This is gatfega of H, 


APABHRAMSA METRES II [sB. vi. 110-142} 


AAT AIAG FF 1 SOTA VAT aR Ul 

NEE TAAAATSN | Are aAlstaseaT 1 

STAINS TARA | HAAARATTAT 1 92g 

AE ISAAAT | Gon! AA TT 11 

METHAAAAA | Ta AIA FONT 1) 9Rv Ul 

HEI—AH TGS T asig i at arg fAsie waz 1 

yHaagesmaver | fH aw asmorgaeat are 

Gunite Fada | ate Aa TIT I 

af Hong HATA | Wey ATTAAMAT 11 9X6 

Ms WAAAT | Aas Searaqsay Fatt 1 

seqanreaest | Hifaternrsorsifa AT i ake 

Woe IAAT ASN | AE TZ AAGAT 

df aransiiat TARA) | Seite Tas AT 1 939 I 

AES IAAAT | AZ BENS THaasey 

aqTakaakad | aie afar oTeeTst 9 RR Ul 

GGaAqATY AAR! | Ate AaTT 1 

AAMAIGASGISSAT | AE AT TAMAT 1 92} 

sa ateatae Tatra TaTasteatxg ti 

TRAST A Aas SAT Vai ll V3v Ui 

Nes TAAAT AST | TNs Az ATaAT Il 

gest AUASAS FH | SANS FeATAT 934 Ul 

GUIs TAASAT | ATeS HATA ASM |) 

zy URaataNdaa | TF SOGEtessiia AA 434 Ui 

qgadest Aleele | de seas Asale Ui 

zy AsaTSTASTFaMal | See TaeaGET aa i aav ti 

az Tenaga alwele | Taras aleTe 

sq URawFanatst | WIZ aTARaSaAAs i 93 Ul 

AEE GAAS | FZ AUNT VMAATUT 

arana d Ua | AME aecretatiecag nazsu 

ae aae TAAA(Z)[A] Ti Aes ATAAT Foe 1 

raadarated Maier | AIASTANS FIAT Ye Il 

sq qantas STATIAAAATITM ae I 

saraantarot af aes rat TH 1 49 UI 

que FeAasAT | alse MHA TNT 1 

¢ ARAATY FAT | THAT HSASSNTT | VR 
427: This is azanqgaaatt of H. Read agate for arene. 

140: This is agar of H. 
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GUIs IAAT | Bae SAAS alta i 
STAs PIASM (Eee sean Preelraaaiea ii 43 
PE et te CE COUICICC (eta 
IRAs Aes wat TaN ae UI 
Mose WAST WT | AAs THaAaseqsiey 1 
Bras TATA | fd SHAT Blass 1 aes 
gu Uleedide soaaasageatad | 
sataeniatyon site ge wea FAFA Yes Il 
sa AULAT SSUAasCTATyMAy Ui 
Uslst ZA WT ZAlS ANAS sacar i yew Ui 
aeMNea(s|aAleeaMCeTAZTART | 
Ud WMA JIA Tyr A Yee il 
YOON ASIA | Ft Aeonsea ast | 
oe sge a Mage | agaqafsosi 1 aes tl 
FEI ATS Heat fae | os Agar qerz 
fe FIT ASIA | AE Tae 1 S2ieqA ATU 94e I 
qenankz=at Saat | aaAeaA a Ayers 
s2 URaaTaT Ast | FT yasl Asad AM W949 I 
SeI— et HOIGieA Gira 1 Ser vat arnsafsrer 
oe alle otege aittsra’ | ais aig THES HVSHE 942 UI 
zqAg TIT | Aes aTTT 1 
al aeqaat | asa Qfaasranr | 
Use Hos | ATAZASIAT 1) 
FAA AANT | SIAN ATOTSSTT 44x 
AeI—AeaZ HL GY | aaa a chaz 1 
MA AHSTS | THLE GSAT W944 tl 
TREAT TE | AAT Berar ii 
EH SFAMTAAAT | AT AROPATAT 1 94s 
aan aeaaei | aT Azasi 1 
seat aaqaghast | act steegcfaesfaet uv ays i 
FSH NECA | Hot arezasire 
SIA ASH ear | Cat weerspgreyg yh 1 


150: This is also found at H. p. 420/14. 
152: This is also quoted by H. at p. 420/11. 
153: This is 7afHazar of H. 

154: This is amafa of H- 


APABHRAMSA METRES II [SB. VI. 143-183] 87 


Het TURTAAA | AAAI AZar 

FAME PISA | ATCO SSE ZA ASAT UL Ys Ul 
aaeat Walsast | (Gas)aegei Gost 

df Wt WaIAHSs | T TG qElSat sas li age I 
alta Tal AASAGAT | az AasTAAIAAAT I 

AW SFATTARMAGA | AI sraqstea ZA TWAT tl 99 
SIAAT IST soz 22 wFGqauzan fazy ti 

Uae saat aresea Maas 1 4¢2 1 

azalaadite Mag aale Ae WaT i 942 Ul 
SAAT AzalAAAAT BATT(T) AT Vs I 
GZASANFA AAAI JoATGS THM Ie Il 
ATAMMNAS Wasasy Asi sqzaT 1 98s 
qeaeaaet aaa (aH JaTesqsy ZaF 4g Il 
diate aale WITHA ate Fret ahazarg 

qeagas waa alist qaqase uu age tl 

a eared BaAAsAed F sor eftoraqsy7 1 958 || 
FASARAA AT AATKA TAA IZ || Wve || 
UEdatss SATHHATAS Ade BASTATA il Gve ll 
AT AAAAN Hea a PFAASAMATST ti Iv? || 
ARCAZASA TANHSAT Seat TATA |] 993 II 
AZAMARA WATTS TAAZATTSIIT || Vv || 
qed aaar alaat ast ATAATIAA Ul 7v4 Ul 
Azza UMZAAT AMNAAT TAHRBITAA tl I< I 
ZIAUNGRAT Teale & het aforart i ave ui 
AAAANSA AZAMSA AAAHS AATATSAA ll dV || 
aaa aed Meraae dlaltet sales avs 
aaa aaau adiaau qez TAONTATASTA Ul ice I 
aen aaar adtaad fat erat a9 
BRSARAS aMans as Sages ATT TAT eR Ui 
AAA TAATATEA AdaTee BATA 13 | 


159: 
161: 


This is 97% of H. Read qrvrTsta for ARISTA. 
This is wet 4am or syazaH of H. cf. p. 37a/17 and 


43a/11. Read grat for WatHt in the last line. 


169: 
174: 
173: 
183: 


This is aftoftae of H. 

Read @qaxaqe for Waa. 

This is atataw% of H. Perhaps read ATH. 
Perhaps read alae, This is Ae of H 
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184 : 
193: 
198: 
199: 
202: 
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aay aged AsdtaaT ag Taal AsaTHBA | 1¢% I 
aay daar actany doz yaelaaeray ll 96% I 

Ht ISAATISAR Aszaa Taav Faraz | 

d aT aNTgaa; Gargaqa WwaTeAeAq | 4% II 

af aleaa arlaau feaaszr Fo ONT  9¢y Il 
fAcaroTst WA Best AAMAS TAGTAAA | V< II 
Gada Aal wa aeseea arta HezSsy 1 4¢% I 

ZH ANCAN GSS ACA Sl SAGA AATSAA |! Se Il 
aaa faq egalaat a ase A BTS AT | 989 I 
asa aalane silaar Tt sez St AMAA 1 383 

af asad asdlaau sdiaar aft Savers || 433 Il 
TASARAT TaAIAL Aaa ISAT Ihe I 
AMAA WASH AA Asi TesSrqVOTSTT_ || 78% |! 
eas aWelaaT saqaige at asx al fae AAMT 1198¢ UI 
a Aisetredsasi afenqa asa AqaasAaz || 1% || 
af gy Nagata Tecporiyst Aeazatsatsaaeay | We | 
wgdiaad age HoloEe Thin sat Fa ATA |i 185 | 
a asazgasqasas I Aizaqst Ada SA AASA || Roe Ul 
TAT CACHE ALSISCA AISTAZAASASHT ll Ro9 Il 
of Frat dhesnegha a2 aegst sorfterqa PaAATAT AT UR Ril 
CAM AeAAt AWIATA wai-q TAA! Il Roz 
TAMA IesyY BaSTaMIAgs |I 

UT asiyrse sas Te TRAAA | Row Il 


VII. 


PoNANAAsMajARsdtelrsls AeA (eA II 

aey Masag Jas Tea aeqagasait ii 9 1 
AMUAGAM A TAMNIAFACAAMA 1 
asta gags WeedtavasaieA i 2 1 


This variety is not mentioned by H. 
This is 3qMa of H. 

travanisy is the 2am of H. 
qaqzqq is naga of H. 

Read aargast for Arsracsi, 


APABHRAMSA METRES II [SB. vi. 184-viiI. 8] 


aaa! faHArt Wz 

Gast | TAT tt wu 

SaaS | TOTSAT th 4 ti 

TRE | GTTATAT || < Ui 
gare | SSsTT AT || w || 

AReraS | Teas || ct 
FTAA | PC AALAAT ll & Ui 

aqafaar | nesttastkaat i 9° ti 
aaa fe | AHAB IAT | 99 1 

qgel Tear | weatsla car 32 
GaaaIRET aeaey waaraMagE |i 
Vey asyesee FAT aa aitaaat 92 i 


VIII. 


ag faftor atieaq ater aan | 
aaa etfea Wetaarr | 
SeaR ez aSTea se | 
GIST AT + + FeltsrT tt zi 
FEI—AMFNFATATT | 
AAT BF TATAAT | 
ae As OT ART Zarate | 
at Teor ST ZaTATT 1) 2 
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